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Dear Readers 


he winter issue of Dulcimer Players News always 

seems to be the hardest one. First, the short, colder 

days are a shock to the system. Second, I’m per- 

forming a lot in the fall and preparing for much of 

next year’s work. Somehow, remembering to send 
out promo material, making phone calls, planning for November 
and December concerts and putting together the January DPN gets 
a little harder each year! I’m thankful 
for all that Tabby and Joan do to keep 
things stable and rolling at the same 
time. 

This is a “Teaching” issue, from 
theoretical to technical, to “how-to’s” in 
playing and new tunes. In recognition of 
long years of teaching and service to the 
dulcimer world (and to DPN), our cover 
photo is of Sam Rizzetta. He hammered 
out the design, function, and sound of 
the original “Trapezoid;” he’s a planes- 
man who soars with the eagles and 
carves out the standard in dulcimer 
design and performance; the architect of 
uncounted cutting-edge compositions; 
and thanks to his seasoned presence at 
Augusta Heritage Arts Workshops in 
Elkins, West Virginia, more dulcimists 
are “dulciming” than ever before. (It’s the unvarnished truth!) 

Our spring Events Calendar will appear in the April issue. We 
want to be sure your festival is listed, so let us know details by 
February 1st. Information can be sent to Anna Selfridge (if she 
receives it by January 25th) or to the DPN office. 

A reader had questions about our publication policies and want- 
ed to know why our deadlines are so early. This is probably as 
good a time as any to go over our schedules, using the April issue 
as an example. In late January, I’ll be performing in California, but 
will be sure to fly home early in February as our most intense DPN 
work happens February 1-10. The typed material for the issue goes 
to Walnut Springs Graphics on February 10th—or very close. 
WSG designs the issue, sending it to the printer by March 10th. 
Our contract with the printer specifies that they have up to four 
weeks to print and bind the DPN, sending it to the mailing house 
by April 10th. The mailing house (Northwestern Workshop) takes 
two working days to get all of the copies to the post office. The 
issue is then in the hands of the postal service. Because DPNs 
reach you during the publishing month instead of before doesn’t 
mean they’re late. We’ve just scheduled specific times with the 
graphic artist, the printer and the mailing house to coincide with 
my performing work. Unless something drastic happens, DPNs are 
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in the mail by the 10th of the publishing month. Over the years, 
“drastic” has happened to us only five or six times out of more 
than 68 mailings. 

Now that practical matters are out of the way, let’s move to the 
whimsical. Last July I taught hammered dulcimer during Week 
Two of the Augusta Heritage Arts Workshops. On Tuesday of that 
week, R. P. Hale and I were walking back to class after lunch in the 
cafeteria. Margo Blevins, the director of 
the Augusta Center, stopped R. P. to dis- 
cuss his Week Three class, and I amused 
myself by looking for four-leaf clovers. 
This, by the way, is not unusual for me 
to do; even though I often find four-leaf 
clovers, the looking is just as much fun! 
Within five minutes I’d found one by a 
tree close to the sidewalk leading to the 
dining hall. 

That afternoon I told my hammered 
dulcimer students to look for it on the 
way to dinner. A few people had never 
seen four-leaf clovers “in the wild,” and 
were rather excited at the prospect. Most 
of them later needed me to point it out, I 
might add. We four-leaf clover finders 
must be extra right-brained, or 
something. Word got around, even to 
the children in a folklore workshop, and some people were helping 
other Augusta folk find the clover. No one picked it, not even one 
of the children. Of course, it was said to be Maddie’s four-leaf 
clover, and anyone tempted would rightly understand that I’d hear 
about it! The clover was still there when I left Friday evening. I 
told someone to rescue it if he heard the lawn mower coming... 

I could get philosophical about that clover, and I have at times. 
Nonetheless, that tiny, “different” plant brought a lot of us special 
joy, and that was enough. For all of you who saw it and for those 
of you who did not, here is a photo of the clover shared by Ken 
Lewis, one of the students in my class. 

As spring approaches, and festival season begins again, let us 
know about the events, learn a few more good tunes to share, pre- 
pare to make new friends, and, perhaps, take time to search for a 
few four-leaf clovers! 


In harmony, 


ante /heeveef 


Dear DPN: 

I enjoy the DPN because of the variety 
of people we meet in columns and person- 
al interviews. Their wisdom in teaching 
and learning to play the dulcimers is time- 
less. Something to think about when deal- 
ing with a musical problem: the best 
advice seems to be, to learn to do some- 
thing well is to do it a lot and smile when 
you do it. Repetition is the mother of per- 
fection and no one likes a frowning musi- 
cian, no matter how well they play. In the 
future I would like to see interviews with 
players who were never musically trained 
or inclined prior to playing the dulcimer. It 
would give us newcomers some 
confidence too. 

John Karnus 
Worthington, Ohio 


Dear DPN: 

In my EuroTunes column in the Octo- 
ber 1991 DPN, a jumbled sentence and an 
accidental omission of the the sources for 
the columns may have confused readers. 
Herewith is the sentence as it should have 
appeared: Although its significance is 
unknown, it probably was associated with 
deer hunting or “running;” all that can 


Closing dates for the April-June, 
1992 DPN (To be mailed to sub- 
scribers by April 10th) 

Information for News & Notes, 


Letters, Music Exchange, etc: February 1st 


Classified Ads: February 10th 


Display Ads: February 10th (space reserva- 


tion), February 20th (camera-ready copy) 


For inquiries concerning interviews and arti- 
cles, contact us for details and a style sheet. 
Unsolicited manuscripts are welcome. For 
returns of manuscripts, photos, or artwork, 
please enclose a stamped envelope; otherwise 
DPN is not responsible for their eventual fate. 
The DPN reserves the right to edit all 
manuscripts for length and clarity. The opin- 
ions expressed therein are not necessarily 
those of the Dulcimer Players News. 


Letters to Us 


be said with certainty is that it is 
sufficiently embedded in local custom to 
have survived nearly a thousand years. 
The sources for the article were: 

Charles Kightly, The Customs and 
Ceremonies of Britain, An Encyclopaedia 
of Living Traditions, Thames and Hudson, 
Ltd., London, 1986. 

Clement A. Miles, Christmas Customs 
and Traditions, Their History and 
Significance, A Dover reprint of a work 
first published by T. Fisher Unwin, Lon- 
don, in 1912, Dover Publications, Inc., 
New York, 1976. 

Nancy and John Langstaff, The Christ- 
mas Revels Songbook, in Celebration of 
the Winter Solstice, David R. Godine, Pub- 
lisher, Inc., Boston. 

The long quote was from Charles 
Kightly. 

David T. Moore 


Dear DPN: 

I belong to the Great Plains Dulcimer 
Alliance and Harps Plus. We are very con- 
cerned about the use of music from the 
many sources. How about a detailed article 
on the use of music from all sources? How 
do most clubs handle the use of all the 
available songs? 

I am attempting to get permission for 
the songs that we use but often run into the 
obstacle of not finding contact names and 
addresses. I also find that some companies 
charge, so this prohibits our use of some 


Ad Prices 
Display Ads 


1/12 page $25 
1/4 page $75 1/3 page $100 
1/2 page $150 Full page $300 
Inside front or back cover $400 
Outside back cover (% page) $400 


Contact us concerning multiple insertion 
discounts. Advertisers: Please be sure to 
mention which kind of dulcimer is featured 
on recordings. 


1/6 page $50 


Classified Ads: 


40¢ per word. 4 issues paid in advance without 


copy changes: 20% discount. 


great songs. I find that most individuals are 
very generous in granting us permission to 
copy their songs for class use and for per- 
formance. Thank you for any help that you 
can give us. 

Lois Liggett 

Belle Plaine, KS 


Dear DPN: 

I will take this opportunity first to say 
how much I have enjoyed the DPN over 
the years —just great! Just full of all kinds 
of good stuff. 

Second —to mention that I have just 
traced down Edsel Martin, who made one 
of the early dulcimer records in the seven- 
ties, Appalachian Dulcimer Music, put out 
by the Southern Highland Handicraft 
Guild. He lives in a neat old house out 
from Black Mountain and he and his wife 
make their living wood carving. He makes 
figures and she makes flowers. He doesn’t 
make dulcimers any more and doesn’t 
even have a copy of the record he made. It 
was interesting to talk to him. 

Bill Spencer 
Boone, NC 


Dear DPN: 

I have been enjoying your magazine for 
some time now, especially the events list- 
ings, songs, reviews and ads. However, 
there are a couple of suggestions I have 
regarding the songs you print (which I 
really appreciate). First and foremost, 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


News and Notes 
Anna Selfridge 

3355 Ft. Amanda Road 
Lima, OH 45805 


Clubs Column 

Judy Ireton 

6865 Scarff Road 

New Carlisle, OH 45344 


What’s New and Reviews 
Carrie Crompton 

11 Center Street 

Andover, CT 06232 


could you include the appropriate chord 
changes with every song? A simple 
melody line is sometimes not enough, 
especially on an unfamiliar tune or when 
one desires accompaniment. 

Secondly, it would be nice to have a lit- 
tle more historical background information 
(at the least, an approximate date of origin) 
on the older songs. I really do appreciate 
the old-time songs. Again, thanks for the 
great musical magazine! 

Steve Sutton 
Pittsford, PA 
(You must be reading our minds—Ed.) 


Dear DPN: 

I am amazed at how many styles and 
forms of playing the mountain dulcimer 
there are, but as a dulcimer maker for over 
forty years, I’m still from the old school of 
playing — the simplest form like my 
grandfather and great-great-grandfather all 
played — plucking with a pick or quill. Yet 
there are dulcimer players who finger pick 
by walking up and down the fretboard, but 
you can’t hear what they are playing. I’ve 
won several bets, that I could play the 
“Bonaparte’s Retreat” on a strumming dul- 
cimer; oh, it’s so easy, and you don’t need 
a minor tuning, either. A plain aadD tuning 
or bbbE tuning works great. 

My great-great-great grandfathers came 
from the border of Holland and Ger- 
many...[Dulcimers] were then known as 
“Balk Scheitholze” with the fretting pat- 
tern no different from what is used today. I 
still use the cccf tuning that was used 
then...For over thirty years I’ve given free 
lessons. I make my daily bread by making 
nice, sweet-toned dulcimers that improve 
with age. Out of age comes beauty. 

Thanks for a great, useful magazine, it’s 
one of the best. 

Stinson R. Behlen 
Southern Highland Dulcimers 
Slaton, TX 


A Letter From China 
Kim Murley, a Michigan native, Col- 
orado College graduate, and multi- 
instrumentalist, plays hammered and 
mountain dulcimer. She is now attending 
the conservatory at Shanghai, from where 
she will be sending us regular letters 
about the music scene there. 


Hello, My Friends, 

I study 3 instruments — yang qin 
(dulcimer), qu zhen (a 21-string zither-like 
the Japanese koto) and piano. Private 
lessons in Chinese are held once a week, 
an hour each time, in my practice room. 
My professors are incredible — great 
musicians and experienced teachers. 
We’re beginning at the beginning and 
after a month I still play nothing more 
complicated than scales and exercises. 
The goal is to get consistently good tones. 
That is enough to keep me busy and inter- 
ested for at least five hours a day. 

Every Saturday afternoon is Music 
Theory with 30 other Chinese students 
(who are not nearly as respectful and 
attentive as you have been led to believe). 
Tuesday afternoon is an Instruments class 
where we get lectures about various 
instruments and playing styles in different 
regions of China and then listen to tapes. I 
understand most of what goes on in lec- 
ture and have a wonderful new friend who 
helps me to read the texts and looks over 
my homework. I loaned her my penny- 
whistle a week ago... 

Tuition for foreigners also includes 
tickets to local concerts on the average of 
once or twice a week. I’ve been to the 
Peking Opera, the acrobats, the Chinese 
Orchestra, a violin concert, and a perfor- 
mance of several professors of the Con- 
servatory in which different instruments 
were featured in small ensembles... 

Mail is always nice. If you Xerox the 
Chinese characters you can save about a 
week on delivery time, but it all gets here 
sooner or later. Take care. 

Kim Murley 

20 Fen Yang Rd. 

Shanghai Conservatory of Music 
Foreign Students Building 
Room 404 

Shanghai 200031, P.R.C. 
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Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 
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A finely crafted \3 't Sha, 


instrument, lightweight ere 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C” strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$695.00 
th 


We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 


sindbis 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 


Po 


Send $1 (refundable) for our complete catalog. 


Polkcraft 
instruments 


ve 
P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 


MasterCard and Visa accepted on phone orders 


Visit our retail store 
in Winsted, Connecticut. 


@ Can someone help me solve a family 
mystery? When my father (78 years old) 
saw my hammered dulcimer he said his 
mother played a similar instrument; she 
both played with hammers and plucked it. 
She brought it with her from Hungary. My 
own research has ruled out the large, 
dampered cymbalom and my father agrees. 
When I showed him an autoharp he said its 
shape was similar only it was a bit larger, 
so I feel it might be in the zither family. 
She held it up like an autoharp when pluck- 
ing it and on her lap when using hammers. 
If someone has a book with pictures of 
older instruments and could send me copies 
to show my father, perhaps he could pick 
out one like Grandma’s or at least get me 
closer to knowing what it was she played. 

Ritajean Robinson 

202 Maywood St. 

Blacksburg, VA 24060 


@ | would greatly appreciate any informa- 
tion, history, anecdotes, songs, etc. you 
may have regarding the hammered dul- 
cimer during the Civil War era. I’m trying 
to merge my hobbies of playing the ham- 
mered dulcimer and re-enacting the Civil 
War as living history. 

Janet Cole 

PO Box 232 

9740 East County Rd. 24 

Republic, OH 44867 


Music Exchange 


@ | am looking for a hammered dulcimer 
instructor in the Palm Beach County, Flori- 
da area. Please contact: 

Barbara Cook 

618 Gardenia Terrace 

Delray Beach, FL 33444 

407/278-7097 


@ To the reader who requested psaltery 
information, I do not know if she is looking 
for a plucked or a bowed psaltery. I will 
recommend a couple of builders of each. 
For plucked psaltery and other medieval 
instruments there is Ben Bechtel, 4715 
Olentangy Blvd., Columbus, OH 43214, or 
Robert Cunningham, 446 Clifton Rd., N.E., 
Atlanta, GA 30307. For bowed psalteries 
try Jeff Gaynor, 4128 Sabin Dr., Root- 
stown, OH 44272; or David Kingslake, Red 
Creek, WV 26289. 

Nancy Bick Clark 

Cincinnati, OH 


@ My husband and I bought a four-string 
mountain dulcimer at Sandy Bradley’s 
instrument auction during the last Seattle 
Folklife Festival and we would like to learn 
more about it. Through the very narrowly 
cut f-holes the handwritten label appears to 
read, G T Way, 27 Aug 74, #1] Allegro. The 
dulcimer is teardrop shaped, has a wide flat 
head instead of a scroll, and has a 6-1/2 
fret. The back, sides and fingerboard appear 
to be walnut, while the top appears to be 
cedar. We are just curious to know more 
about its history. 

Margaret K. Ellis 

7037 27th Avenue NE 

Seattle, WA 98115 


CLOUD COVER 


Tabby Finch and friends 


@ Do you have any idea where I may get a 
copy (printed music) of a song called, 
“South”? 

Valerine S. Karhu 

9536 Tecumseh 

Redford, MI 48239 


@ Beginning-intermediate level 
Appalachian mountain dulcimer player 
recently relocated from Boston area to Bal- 
timore-Annapolis, MD area, seeks other 
players with whom to share information 
and learn music. 

Lucy S. Gratz 

381 Broadleaf Court (Severna Park) 

Millersville, MD 21108 

301/987-3125 


@ We are searching for institutional and 
private collectors of musical instruments 
for a new revised edition of The Interna- 
tional Directory of Musical Instrument 
Collections and the Survey of Musical 
Instrument Collections in the U.S. and 
Canada. Collectors will be sent an infor- 
mation form to fill out and return. Those 
concemed with security and privacy may 
have their collections listed anonymously, 
with only city, state, country, and a descrip- 
tion of the collection. 
For collections outside the U.S. and 
Canada, the address is: 

Barbara Lambert 

201 Virginia Road 

Concord, Mass. 01742 
Information on North American collections 
may be sent to: 

William E. Hettrick 

Music Department 

Hofstra University 

Hempstead, N.Y. 11550 


@ CLOUD COVER is an all-instrumental album featuring 
Tabby Finch on hammered dulcimer and Celtic harp. Joining her are 
Carlos Arrien, quena and panpipes; Seth Austen, guitar; Joe DeZarn, 
fiddle and mandolin; Ralph Gordon, cello and bass; and Jesse Winch, 
bouzouki and percussion. 


CLOUD COVER — a feast of Celtic and South American 
traditional tunes. Includes The Rocks of Bray, The Green-Gowned 
Lass, Recuerdos de Calahuayo, The Breton Jig, and more. Available 
on chrome cassette with Dolby for $10 each plus $1.50 postage from: 
Finch Music, PO Box 336, Round Hill, VA 22141 


(304) 725-9166 


CLOUD COVER was recorded at BIAS Studio, Virginia, and produced by Seth Austen. 


News & Notes 


edited by 
Anna Selfridge 


t’s been a long, dry summer— both 

in terms of Ohio’s lack of rainfall 

and in terms of dulcimer-related 

news making its way to my ears. 

My gracious thanks to all of you 
who did send in tidbits —even if I couldn’t 
use them! Please keep sending me more 
info. My mailbox is hungry! 

Kenneth W. Longfield of Reedsville, 
PA, sent the photo of a display he made for 
DPN at this summer’s Great Dulcimer 
Roundup at Cook Forest, near Clarion, 
PA. DPN herein recognizes your work with 
gratitude! Performers included Jerry Rock- 
well, Queen Anne’s Lace, and the Clarion 
Dulcimer Club. There were also fifteen 
classes in mountain and hammered dul- 
cimer! 

Does anyone know the identity of the 


Jem Moore and Ariane Lydon (formerly “PASSAGES") are bringing audiences 
to their feet throughout North America with their unique brand of acoustic 
World Music. Hammer Dulcimer, 12-string Guitar, Celtic Harp, Irish Flute, 
African percussion, Australian Didjeridoo, Chilean Ocarina, and more. Order 
their latest recording “Dancing With The Strawman” by sending $15 for : 
Compact Disc or $10 for cassette plus $1.50 S&H to: Jem Moore and Ariane < 
Lydon, PO Box 1352, Marietta GA, 30061 USA. > 


JEM MOORE & ARIANE LYDON 


hammered dulcimer player who was play- 
ing backup to Kathy Mattea on the PBS 
show Songs of the Civil War, which was an 
accompaniment to their Civil War series? 


} so 


PLAYERS 


me Subsorbe today! 


The North American Folk Music and 
Dance Alliance (the Folk Alliance) is 
alive and well and soliciting new members. 
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Their 4th annual meeting will be held in 
Calgary, Alberta, Canada, from January 30 
to February 2, 1992. It will include panel 
discussions, how-to workshops, artist 
showcases, exhibits, jam sessions, and 
unlimited networking opportunities. If you 
wish to join or attend, contact them at at 
PO Box 5010, Chapel Hill, NC 27514, 
phone 919/542-3997. 

Maddie MacNeil received a Touring 
Artist Grant for the years 1992-93 from the 
Virginia Commission for the Arts. 

Margaret MacArthur is much in 
demand these days. Last summer she per- 
formed at the Bicentennial Concert in 
Burlington, VT. She was lauded in the fall 
issue of Champlain Folk, a publication of 
the Champlain Valley Festival, as an exam- 
ple of the folk music tradition alive in the 
Green Mountain State. Margaret also par- 
ticipated (along with Joe Hickerson, 
Norman Kennedy, Sally Rogers, Lor- 
raine Lee, and others) in the twentieth 
Eisteddford: Southeastern Massachusetts 


continued on next page 
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A complete instructional book for the mountain dulcimer by 


this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 


sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 


40 minutes — $10.50 p.p. 


“Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 


Their Name Has Changed... 
Their Names Remain The Same 


P.O. Box 1316 


Cambridge, MA 02238 
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News & Notes continued 


University Traditional Arts Festival at 
North Dartmouth, MA. 

The September- December 1991 issue 
of the California Traditional Music Soci- 
ety Journal features an interview with 
Joseph T. Ruback, reigning Midwestern 
lap dulcimer champion, by Joemy Wil- 
son, along with a review of his tape Spirit 
and Energy (available from Sweet Aire 
Music, 1827 N. Warren, Rear, Milwaukee, 
WI 53202.). Jan Hranek of Willoughby, 
OH, sent in a good news clipping about 
Charles and Jane Lampila of Elmira, 
(Ohio?), who have been learning to play 
hammered dulcimer on one that’s over 117 
years old, found at a rummage sale. 

We pay tribute here to four artists whose 
deaths represent a loss to the music com- 
munity: Earl Robinson, composer of 
labor’s rallying song, “Joe Hill”; Anne 
Locher Warner, longtime collector of 
folk songs; Garnet Rogers, folk singer 
and storyteller, who drowned trying to save 
the life of another swimmer; and Paul 


x 


Pyle, highly respected photographer, histo- 
rian, and mountain dulcimer builder, of 
Tullahoma, TN. These people and their art 
will be missed. 


More news from the DPN office... 


If you think you’re hearing hammer dul- 
cimer in a new televised Coca-Cola com- 
mercial, you’re not crazy! Steve 
Schneider, of Congers, NY, recently 
recorded the commercial along with guitar, 
mandolin, pedal steel, bass, and drums. 
Steve also said that the Tony-award-win- 
ning Broadway musical, “The Secret Gar- 
den,” in which he plays hammer dulcimer 
and 12-string guitar, is expected to run at 
least through the end of 1992. 


The DPN is now indexed in the Music 
Index, a subject-author guide to worldwide 
music periodical literature. Since 1949, this 
reference tool has chronicled developments 
in the world of music for the researcher, 
scholar, and student. 

The newsletter of the Cincinnati Dul- 
cimer Society reports that club members 
performed at a memorable historic celebra- 
tion at Glendale, OH. Several members 
played on the porches of stately homes dur- 
ing the dinner. “Madge Moore and 
George Becker were playing on one of 
the porches when George looked down and 
saw a small black form slithering toward 
them,” states their newsletter. “ It ate all of 
the Kleenex tissues lying on the floor 
beside George.” The slithering black form 
turned out to be a small dog living at this 
stately home. 

We' ve always known that good music 
will either move you to tears or give you 
an appetite—Ed. 


~ MSpadden 


The Mountain Dulcimer for you... if you are: 
© A beginner with no musical 
experience. 


— Send $1.50 for our full color catalog. — 


A student who wants an 
instrument to enhance your 
lessons. 
An advanced player who is 
ready for superior quality. 


Just looking for some good fun. 


McSpadden Musical Instruments 


P.O. Box 1230 (Dept. DPN) 
Mountain View, Arkansas 72560 


Highway 9 North 
(501) 269-4313 


Events 


edited by 
Anna Selfridge 


Deadline for the April-June Dulcimer 
Players News is February I st. Send infor- 
mation about workshops, festivals, and 
gatherings to Anna Selfridge, 3355 Ft. 
Amanda Rd., Lima, Ohio 45805 by Jan. 
25th or to the DPN office by Feb. Ist. 


JANUARY 

January 17-18 « Joliet, IL 

Ist Annual Folk Festival. Free admis- 
sion. Workshops, concerts, open stage, 
children’s area, jamming. Held at Joliet 
Junior College. Info: 1325 Stonegate Rd., 
Naperville, IL 60540. 708/717-8495. 


Jan. 30-Feb. 2 * Calgary, Alberta 
Folk Alliance Conference. Annual 
town meeting of the Calgary folk music 
and dance community. Panels, workshops, 
artist showcases, an exhibit hall, and jam 
sessions will be featured at the Marlbor- 
ough Inn in Calgary. Info: Folk Alliance 
Conference, P.O.Box 5010, Chapel Hill, 
NC 27514. 919/542-3997. 


FEBRUARY 


February 21-23 « Germantown, OH 


Dulcimer Doin’s. A weekend of work- 
shops, jamming, and a concert at Camp 
Miami. No accommodations for infants or 
children under 16. Sponsored by the Moun- 
tain Dulcimer Society of Dayton, Ohio. 
Info: Judy Gliebe, 180 E. Ellis, Way- 
nesville, Ohio. 513/897-0327. 


February 29 « Albany, NY 
Mountain Dulcimer Music Fest. A 
one day festival featuring workshops, jam 
sessions, sales booths, and a concert. 
Rental instruments available. Info: Dul- 
cimer Association of Albany, Lori Kedell, 
119 Co. Hwy 107, Johnstown, NY 12095. 
518/762-7516. 


March 13-15 ¢ East Troy, WI 


Look for workshops, jam sessions, con- 
certs. and an open stage at the Stringa- 
long Weekend held at YMCA Camp 
Edwards, 1275 Army Lake Road, East 
Troy, WI. Meals available. Info: DWM 
Folk Center, M.A.P., School of Fine Arts, 
P.O. Box 413, Milwaukee, WI 53201. 
414/229-4177 or 414/642-7466. 


APRIL 


April 20-26 « Elkins, WV 

Spring Dulcimer Week. Hammered 
and mountain dulcimer workshops (all lev- 
els) plus mountain dulcimer construction. 
Info: Augusta Heritage Center, Box DP, 
Davis & /elkins College, Elkins, WV 
26241. 304/636-1903. 


April 23-24 * Tishomingo, MS 
Dulcimer Day. Two days of perfor- 
mances and jam sessions, as well as sales 
booths, sponsored by the ALA-SIPPI Dul- 
cimer Association. Held at the Tishomingo 
State Park. Info: Hollis E. Long, Box 76, 
Dennis, MS 38847. 
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April 24-26 « Lima, OH 

Great Black Swamp Dulcimer 
Festival. This annual weekend festival 
features over 100 workshops, concerts, 
dancing, and jamming, for both lap and 
hammered dulcimers, as well as vendor 
displays. Held indoors on the campus of 
Ohio State University/Lima Technical Col- 
lege, Lima Ohio. Info: Susan Porter, Lima 
Campus, O.S.U., 4240 Campus Drive, 
Lima, OH 45804. 419/221-1641, ext. 254, 
or 419/223-8074. 


MAY 

May 1-2 * Cambridge, MD 

First Annual Blacksmith House 
Dulcimer Festival. Workshops and con- 
certs. Info: 617/547-6789. 


May 3 * McCalla, AL 

Southern Appalachian Dulcimer 
Festival. A one day event sponsored by 
the Southern Appalachian Dulcimer Assn. 
and held at the Tannehill State Park, 
between Birmingham and Tuscaloosa. 
Jamming, performances, and sales booths. 
Camping and a restaurant available. Info: 
Lewis Barton, 22549 Altadena Forest Cir- 
cle, Birmingham, AL 35243. 205/822- 
1092. 


May 9 ¢ Corydon, IN 
Traditional Music Festival. Work- 
shops and concerts. Held at Wyandotte 
Woods State Recreation Area. Info: 
812/738-8234. 


Dulcimers 

All hardwood, geared tuners, four strings. One- 

piece, slotted soundboard design. Played same as 

any mountain dulcimer. Complete with noter and 
ick. 


Pi 
Cherry, $58 including UPS shipping. Add sales tax 


if shipped to NY address. Call or write for pricing 
and availability of other woods. 


McCracken Woodworks 
23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 


SOUNDINGS 


E NEW REPERTOIRE FOR _% 
0 MOUNTAIN DULCIMER {5 
DS  peaes BY ANNA BARRY 


REROM 


$12.00 POSTPAID 


> Great Uke -lamortean luiteh 
EMPORIUM, 
READY NOW.. the 002 NEW 


"WINFIELD WINNERS! 
AUTOHARP” 
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Eack Cassette album FULL HOUR! ® 
¥ NINE DIFFERENT WINNERS aud FINALISTS i 
E # 1Of2each fo, aLl Four dot 22? # 
z PLEASE ADD* 1.50 FoR SHIPPING) 


¥ omer, All- ~American Autoharp * 
x 529 ARDMORE RD., HO-HO-KUS, NJ 07423 * 
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estern musical nota- 
tion recycles the letters 
from A to G. Note 
readers understand 
what octave a particu- 


April 24-26, 1991 


Featuring: 


Millrun Dulcimer Band 
Bonnie Carol 
Madeline MacNeil 
Leo Kretzner 
Neal Hellman 
Ruffwater String Band 
Jim & Hazel Cain and Lee Vaccaro 
R.P. Hale 
Gerry Gray and Jerry Hammons 
Janita Baker 
Jerry Rockwell 
Conkers 
Just Friends 
Sweetwater 
Esther Kreek 
Jay Round 


For more information, contact: 
Susan L. Porter 
The Ohio State University 
4240 Campus Drive 
Lima, OH 45804 
419/221-1641, ext. 254 


Fretted Dulcimer 


lar note is in from its position on the staff. 
But I want to remove ambiguity about 
which octave a note is to be pitched for 
players who don’t read music. Tunings 
and string thicknesses vary considerably. 
Imprecisely labeled tunings can easily 
lead to broken strings. 

I plan to adopt the following scheme: 
notes in the octave below middle C will be 
named in the lower case. Notes from mid- 
dle C through the B above will be lower 
case followed by a raised slash, and notes 
in the octave from the C above middle C 
to the B above that will be lower case fol- 
lowed by two raised slashes. The Har- 
vard Brief Dictionary of Music uses this 
system, and as a Massachusetts musician 
I'll follow their lead. The tuning for “Bar- 
rier Island,” reading from the first to the 
fourth string, is d’ d’ ad. 

I wrote “Barrier Island” as a tribute to 
the beauty and history of Assateague 
Island, the barrier island that shelters 
Chincoteague, Virginia. As a girl I 
delighted in Marguerite Henry’s stories 
about the wild ponies of Assateague and 


when, as an adult, I finally visited the area, 
it enchanted me. I am drawn back there 
yearly to explore the National Wildlife 
Refuge and to revel in the pounding 
Atlantic surf. 

Native Algonquins lived there seasonal- 
ly, moving on when the autumn storms 
began. The English tried repeatedly to 
establish a permanent settlement, but hurri- 
canes took a severe toll. After a hurricane 
again devastated the island in 1962, perma- 
nent settlement was outlawed and 
Assateague Island became a National Park. 
Much of the island is inaccessible to motor 
vehicles and there is no development. 

“Barrier Island” has a loping rhythm 
characterized by dotted quarter notes. In 
the tab, I indicate with a tie (curved line) 
that the second of each pair of tied notes is 
not to be sounded. It must, however, be 
included in the count of three quarter 
notes per measure. “Barrier Island” can be 
heard on Beloved Awake, on Front Hall 
Records. 


, fon bees 
Sue Carpenter's 


PATTERNS and PATCHWORK 


Mountain Dulcimer Fingerpicking Made Easy 


BS 
RAY bY” 


* Step-by-step instruction * Easy to learn * Basic to 
advanced patterns - Emphasis on right hand technique 
* Exercises for improved tone + Over 50 arrangements 
of familiar, traditional, and original airs, reels, and jigs ° 


* 152 pages - 


"... excellent... 
at the forefront of a whole new 
level of instructional material 
for dulcimer playing.” 
--David Schnaufer 


$19.95 * Shipping $2.75 


« Sue Carpenter - 
P. O. Box 570-D 
Nassau, NY 12123 
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"... should delight dulcimer 
teachers, ‘teach- yourselfers,’ 
-| and players who are beginning 
to arrange music...” 
--Anna Barry 
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Barrier Island 


Lorraine Lee 
©1990 Snowy Egret Music 


wa- ter and wind move o- ver the land and draw back a- 
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edge of 
6 


poised at the 


ron stands 


he- 


fore 


your an- cient name be- 
tongues shaped a 
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Had 


what was 


land, 
claim? 


tried to lay 


glish 


stern En- 


flect your beau- ty, your strength, and their res- pect? 


to re- 


word 


3. Slowly I walk on this Atlantic shore 


2. Gulls shriek and circle, watch now, the sand 


Where a settlement fell in a hurricane’s roar. 


Only sky, sea and sand dwell easily here. 
Behind me my footprints disappear. 


Chorus 


Once born of glaciers is restless again. 


A new channel opens, another will close. 
Always the relentless wind blows. 


Chorus 


Dulcimer Clubs 


edited by 
Judy Ireton 


hank you to all who respond- 

ed to the postcards updating 

your club. If your club was 

not listed in the Directory or 

if the contact person is incor- 
rect, please send us the current information. 
We would enjoy hearing about your group’s 
activities as well. We were unable to 
include club news last issue — the number 
of clubs has grown so large, an entire issue 
is needed to list them all. 

Club newsletters are filled with new 
names, as elections have been held and new 
leadership takes over, and additions and 
corrections come in response to the Club 
directory. The Greater Pinelands Dul- 
cimer Society’s new contact is Art 
Cucinotta, 6 Big Chief Trail, Medford, NJ; 
phone 609/654-9323. The Knoxville 


Area Dulcimer Club has grown from 6 to 
40 members. Their meetings are now held 
the 2nd Sunday of the month; contact 
Melanie May at 136 Brandeis Ln., Oak 
Ridge, TN 37830. The Durango (Col- 
orado) Dulcimer Society reports that 
they are still very much alive though they 
meet at irregular intervals. Ann Chambers 
can be contacted at 18101 North U.S. Hwy. 
666, Cortez, CO 81321 for particular dates. 
The Bayou Dulcimer Club reports 
that they have been “reactivated” and are 
growing by leaps and bounds. They started 
out with weekly pot luck meetings and have 
added weekly classes. Paul Andry states 
that all acoustic instruments are welcome. 
His address: 350 Ridgewood Dr., Mandev- 
ille, LA 70448. The Springfield, Ohio group 
is now called the Teays Valley Dulcimer 
Society and their newsletter is the Fifth 
Fret. Meetings are the 2nd and 4th Sundays 
of the month at the City Place Apartments 
in downtown Springfield. Contact Joyce 
Fouts, 121 Meeniach Ln., Springfield, OH 
45505 for information. The Wayne Coun- 
ty (Ohio) Mountain Dulcimer Players 


have a new meeting day —the 3rd Monday 
of the month at 7:00 p.m. Call Ray Chittum 
at 216/925-3977 for directions and location. 
The Casey Jones Village Dulcimer 
Diddlers meet each Thursday night in 
Jackson, Tennessee. Jeff Long may be 
reached at 901/422-5315 for information. 
No experience is necessary. The North 
Harris County (Texas) Dulcimer Soci- 
ety holds regular jams as well as meetings, 
with 40-60 players attending. Instruction is 
available on mountain dulcimer, autoharp, 
and hammered dulcimer. Call Gene Hatten 
at 713/467-4483 for more information. 
Maurice Dill sent a nice long letter 
about the Southern Hollow Dulcimer 
and Folk Group. They are growing and 
have performed throughout the year at folk 
and heritage events in the southwest comer 
of Indiana. Club members are easily iden- 
tified by their T-shirts and caps with the 
club logo. Membership is not limited to 
mountain dulcimer players —hammered 
dulcimer, spoons, guitar, tin whistle, and 
other instruments are seen at the meetings at 
the Newburgh-Ohio Twsp. Public Library. 


Holy, Holy, Holy * Rock of Ages 
Come, Thou Almighty King 

Crown Him with Many Crowns 
Amazing Grace « Just asI Am 

'Tis the Gift to Be Simple 

Sweet Hour of Prayer 

Softly and Tenderly 

I Need Thee Every Hour 

Once to Every Man and Nation 
Watchman, Tell Us of the Night 

O For a Thousand Tongues to Sing 
My Faith Looks up to Thee 
Truehearted, Wholehearted 
Standing on the Promises 

Onward Christian Soldiers 

Let Us Break Bread Together 
What Wondrous Love Is This 

Be Thou My Vision 

Come, Thou Fount of Every Blessing 
Now the Day Is Over 

Blest Be the Tie That Binds 

God Be with You till We Meet Again 


Be Thou My Vision 


favorite hymns for dulcimer 
Mitzie Collins & Esther Kreek hammered dulcimers 


The artistry of these two well-known per- 
formers and their love of these 24 hymn 
tunes are abundantly apparent as the ring- 
ing notes of the hammered dulcimer unfold 
each melody with clarity and vitality. The 
warmth of the guitar, the soaring descants of 
the flute, and the strength of the pump organ 
and piano give an inviting variety of texture 
to this outstanding selection of hymns. 


All-instrumental digitally-mastered recording 


Cassette $9.50 * Compact Disc $15 
Shipping $1.50 
NY State shipments, please add sales tax. 
Check, Visa, MasterCard welcome. 
Order your recordings and your free 
catalog from Sampler Records Ltd. 
PO Box 19270 * Rochester NY 14619 
1-800-537-2755 ¢ fax 716-328-2010 


Drop in any 2nd Tuesday of the month from 
7:00 to 9:00 p.m. with your instrument, or 
contact Jean Ham at 25 W. Main St, New- 
burgh, IN 47630. 

The Lancaster County (PA) Folk 
Music and Fiddler’s Society meets at 
the Friends Meeting House, 110 Tulane Ter- 
race behind the Wheatland Shopping Center 
just west of Lancaster. For information call 
215/777-7922. A group of dulcimer players 
meets at the Library in Clarksville, GA 
every Wednesday at 2:00 p.m. Anyone 
interesting in joining them is welcome, so 
stop by. The Sea Shore Dulcimer Peo- 
ple (New Jersey) meet and jam in the 
homes of various members; call for the 
location of their next meeting: 908/295- 
2572. There is a new group near Lubbock, 
TX. Melissa and Steven Jones can be 
reached at 4210 42nd St., Lubbock, TX 
79413. 

As I read through the newsletter, again 
one item stands out. To all the new grand- 
parents in the dulcimer kingdom, Congratu- 
lations! Our best wishes to the parents, too. 
Special wishes to the many who retired this 
year; and many happy miles together in 
your “fiver,” Warren and Aloe Guiles. 

Each year I enjoy the wonderful musi- 
cal friendships we make. They have such 
short nurturing periods — meetings, festi- 
vals and workshops — but are so important. 
I don’t remember what city you live in, I 
don’t know what you or your spouse do for 
a living, I don’t know if you have a degree 
or even graduated from high school! You 
ask nothing more than friendship and a 
warm smile, and you give that and more in 
return. You are our extended family. As we 
look forward to this new year, the many 
cherished memories we share give us much 
to be thankful for. 


Following is a list of clubs to add to the 
Directory (published in the October 1991 
DPN) 


Arizona Dulcimer Society Louise Pelissier, 
PO Box 4285, Phoenix, AZ 85080, 602/990- 
0822, 3rd Fri., Encanto Park Club House 


Oak Glen Dulcimer Players Gladys 
Eichenberger, 39375 Clearwater Dr., Yucaipa, 
CA 92399, 714/797-4260, 3rd Sun., HD/MD 
Ilinois Dulcimer Group Marty Mudroch, 
501 Old Hickory, New Lenox, IL 60451, 
815/485-8819, 2nd Thurs, Messiah Lutheran 
Church 


San Diego Hammer Jammers Jim Hayes, 
1928 Leucadia Scenic Ct., Leucadia, CA 92024, 
3rd Sun. 


Last Chance Dulcimer Society Carolyn 
Pope, 10630 Utrilla Lane, Northglenn, CO 
80234 


Central Florida Dulcimer Club Peter 
Abdalla, 2985 Harbour Landing Way, Casselber- 
ry, FL 32707, 305/699-8790 


White Sands Dulcimer Society Barbara 
Burns, 627 Merioneth Dr., Ft. Walton Beach, FL 
32548 


The Almost Dulcimer Club Margaret 
McCaulley, PO Box 286, Morganton, GA 30560 


Nelson Co. Dulcimer Society Cammic 
Brown, Bardstown, KY, 502/549-5306 


Blue Water Dulcimer Club Museum of 
Arts & History, 1115 Sixth St. Port Huron, MI 
48060 


Folk Music Soc. of Midland Bill Kuhlman, 
2769 S. Homer Rd., Midland, MI 48640, 
517/835-5085, Many MD and HD players 


Ashe Dulcimer Club Pansy Whicker, 306 
Quail Hollow Rd., Jefferson, NC 28640 
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Charlotte Folk Music Society Marilyn 
Price, 5301 Alexa Rd., Charlotte, NC 28226, 
704/846-1899 


Canton Area HD and Friends Club 
Joanne Fox, 5690 Linder Circle, N. Canton, OH 
44721, 216/492-2646, 2nd Fri, Hartville Church 
of Brethren 


Cen. OH Dulcimer Learning Exchange 
Andy Byer, PO Box 141111, Columbus, OH 
43214, 614/444-1767, 4th Thurs. Whetstone 
Rec. Center 


Southern Oregon Dulcimer Group 
3360 Riverbanks Rd., Grants Pass, OR 97527 


Appalachian Trail Dulcimer Soc. Susan 
Jennings, 141 Centre St., Slatington, PA 18080 


F.0.A.M. Linda DePerro, 822 Cascade Dr., 
Newport News, VA 23602, 804/872-7839 


Loudoun Valley Dulcimer Club Alice 
Power/LVCC, 320 W. School St., Purcellville, 
VA 22132, 703/338-4123 


Almost Heaven HD Society Sally Hawley, 
425 Ninth Ave., St. Albans, WV 25177, 
304/727-9833, 3rd Sat. in Charleston, WV 


Delete the Bessemer Cut Off Dulcimer 
Association a" Alabama). The group 
has disbanded. 


“Show me arose... 


or leave me alone.” 


\ 


(805),438-5 


Lie 


— Groucho Marx 
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Call or write for free catalog 


—ANDY’S — 
FRONT HALL 


MOUNTAIN AND HAMMERED 
DULCIMER 
TUNE AND INSTRUCTION BOOKS 


FINE INSTRUMENTS 
(FINISHED AND IN KITS) 


CASSETTES, CD'S AND LP’S 
INCLUDING: 
THE HAMMERED DULCIMER (CD) 
BILL SPENCE 
AND FENNIG'S ALL STARS 
BELOVED AWAKE a) 
LORRAINE LEE 


MACARTHUR ROAD (CASS.) 
MARGARET MACARTHUR 


FREE CATALOG: 
(allow 4-6 weeks or send 
$2.00 for first class mail) 
P.O.BOX 307 
VOORHEESVILLE, 
NY 12186 


TELEPHONE ORDERS ($15 Minimum) 
518-765-4193 VISA/MC 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 


by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 


(615) 725-3191 


Linda Lowe Thompson studied piano 
and literature at college and discovered 
the dulcimer while doing graduate work. 
She has pursued music and the use of 
words ever since, and also picked up 
teaching experience while working with 
learning-disabled kids. In addition to 
performing around the Dallas-F t. Worth 
area with her husband, Wes, Linda runs a 
four-kid household, coordinates an annu- 
al acoustic music festival, and writes dul- 
cimer instruction books. (The title of her 
first one is Tunes for Hammered 
Dulcimer.) She has also taught at the 
Spring Augusta Dulcimer Week at Elkins, 
WV. Her playing can be heard on her first 
release, Sounds of Christmas Past and 
another recording is in the works. 


t’s not a well-kept secret that I’m 
adamantly right-handed. I watch 
my grandson eat equally well (or 
unwell, depending on your criteria) 
with either hand and marvel at a 
capability that’s either there from the 
beginning or never will be there. 
Ambidexterity is not an option for me. 
But, I want to do as much dulcimer play- 
ing with my left hand as is possible. In 
order to do so, I practice certain left-hand- 


intensive exercises. Over the years, a few 
of them have appeared in the DPN. In one 
of my all-time favorites I play the entire 
melody of Scotland the Brave, in the key 
of D, with the left hand; then I play a 
rolled bass A at the beginning of every 
other measure. 

I also gain some hand independence by 
playing rounds with myself. If a round has 
4 parts, I label them A, B, C, and D to 
keep them a little straighter in my mind. 
Then I proceed as follows: 1. Play the 
whole tune through with the left hand. 2. 
Play it through with the right hand. 3. Play 
part A by itself. 4. Now, play Parts A and 
B together, one part with the left hand and 
one part with the right hand. 5. Play parts 
B and C together, one part with the left, 
one with the right. 6. Parts C and D. 7. 
Parts D and A, etc. This will get easier the 
more you do it. 

When playing the dulcimer, I really 
enjoy taking the melody with the left hand 
and playing a lower accompaniment with 
the right hand. In this version of Church in 
the Wildwood, I did that throughout the 
entire tune. Very often I employ this in just 
one portion of a tune or arrangement. 

I wrote out this arrangement in two 
voices because Maddie and I decided one 
time that this was the way I’d show 
melody and accompanying harmonies. 
Then, the next decision was what to do 
with the tablature numbers. I finally decid- 
ed to make two lines for the numbers — 
the upper numbers are for the melody line 
and the lower numbers are the non- 
melody notes. For hammer patterns, I put 
all the Ls and Rs on the bottom line 
except when two notes are to be struck 
simultaneously. Then, I stacked them. I 
know this looks undecipherable, but give 
it a try and let me know how it works for 
you. 

It’s a bit of a trick for me to get the 
melody to sound musical when I’m play- 
ing it with the left hand. I work at doing it 
well because I like the extra possibilities 
this gives me for making music on the 
dulcimer. 

You can reach me at Harvest Time 
Music, 1114 Vine St., Denton TX 76201 
with suggestions or requests. The phone, 
817/387-4001, rings both at home and at 
work. 


Winter 1992 @ 13 


Church in the ‘Wildwood 


14 @ Dulcimer Players News 


Jerry Kockwell 


y the time I first heard, and fell in love with, the moun- _ of the two-handed tapping technique for mountain dulcimer. This 
tain dulcimer on a Richard and Mimi Farifia record- —_ involves using both hands in an interlocking hammer-on and pull- 
ing, I’d already been playing jazz and rock guitar off sequence, which is easy to do but difficult to describe or notate 
for a few years in the clubs and bars of Long Island musically. I have demonstrated this technique occasionally in con- 
and in Plattsburgh, New York. My cert. You can hear tapping on my tape, /mprovi- 
search for the instrument finally yield- sation for Dulcimer, Guitar, and Other Stringed 
ed a Frank Profitt dulcimer in a Virginia Beach Beings as well as on Into The Fever Rain, a 
pawnshop. recording I did with mandolin virtuoso Niles 
During the 1970’s, I developed a chord- Hokkanen. 
intensive playing style, started teaching dul- For new recording projects, 1991 was a land- 
cimer, began to build them commercially in mark year! Hammered dulcimer player Jim Hud- 
Burlington, Vermont, and wrote my first son and I collaborated on Perfect Harmony, a 
instructional books. In 1983 I moved to Colum- collection of waltzes and airs intended to comple- 
bus, Ohio, where several fine players/builders ment both our instruments. Favorite American 
had converged. Ron Ewing, Doug Berch and I Folktunes features familiar tunes with fresh new 
were founding members of Kellswater, a very arrangements. 
fluid Celtic band that has been reincamated During the last several winters I’ve been back 
several times over the years. In Columbus, my in the rhythm of custom instrument building 
life changed abruptly. I became an undergradu- instead of study. Like other players who both con- 
ate at Ohio State’s School of Music, 15 years certize and build, my dulcimers reflect my own 
after dropping out of SUNY at Plattsburgh. My playing style and aesthetics. I lean toward woods 
declared principal instrument was jazz guitar, as folk instruments native to this part of the country — walnut and cherry, and the use 


are off-limits in music school. of unpowered hand tools for building. 

A class in music acoustics inspired some new instruments in the Students are an important focus of my work. I teach at festival 
mountain dulcimer/fretted zither family. Alternate tunings and tem- — workshops, at intensive sessions during the 
peraments have always fascinated me, so I built several dulcimer- summer, and I always teach several 


like fretted zithers, with 19 and 31 equally-tempered frets to the evening classes in the Columbus 
octave. Composing for these instruments is very difficult and time- area during the school year. 
consuming, so I have been working on them as time permits. I use a 

Macintosh, DX711 synthesizer, and MIDI sequencer, in combina- Jerry Rockwell 

tion with stringed instruments, for composing and recording music § 6368B Ambleside Drive 
“notebooks” and accompaniment tracks on tape. Columbus, OH 43229 

Still on the experimental side, I’m fascinated by the possibilities 614/846-1096 


I learned “Phelim’s Little Boat” from An Irish Tunebook, Part arpeggios or “broken” chords. The arrange- 
Two, selected and edited by John Loesberg (Ossian Publications). Out ment can be played fingerstyle or flatpicked. If you use a flatpick be 

of respect for the customs of traditional Irish music, no chord symbols sure to use alternating picking (out-in-out-in). I like the smooth, rolling 
are shown. Once you learn the tune, you may wish to make your own arpeggio style, especially in 3/4 time. Picking patterns like this can be 
chord choices. applied to many other tunes in 3/4 time. 

Following is the first few measures of “Phelim’s Little Boat” using 


Phelims Little Boat 
(Baidin Fheilimi) 


Traditional Irish Air Arranged 1991 J.C. Rockwell 
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1992 
Traditional Music Festival 


‘The Autoharpoholic is to autoharpers what Dulcimer Players 
News is to dulcimer players. It gets people together.” 
® Jean Ritchie 


SS “AUTOHARPOHOLIC’ 


The International Autoharp Journal 


Since 1980 The Autoharpoholic magazine has created 
an international network of autoharpers by uniting 

| players throughout the world. It has bonded together 
represent 


atives from all areas: casual players, professional 
musicians, autoharp makers, clubs, teachers, and festival organizers. 


Saturday, May 9 
Wyandotte Woods State Recreation Area 
in Corydon, Indiana 


Performers 
Jean Ritchie 
David Schnaufer 
Jem Moore 


Our Editorial Staff and Advisory Board Members: Margaret Bakker, Peter 
Barberio, Stevie Beck, Becky Blackley, a Blevin, Jewel Boesel, Bryan Bowers, 
Roz Brown, Janette Carter, Lisa Chandler, Patrick Couton, Fredona Currie, Wanda 
Degen, Margie Earles, Mark reg Mike Fenton, George Foss, Billy Garrison, 
Win Horner Grace, Elliott Hancock, Leigh Ann Hardcastle, John Hollandsworth, 
Hazel Horti, Michael King. John McCutcheon, Tom and Mary Morgan, David Morris, 
Karen Mueller, Wo ‘adgett, Cathy Barton Para, Bonnie Phipps, Harvey Reid, 
Anita Roes!er, Rudolf Schlacher, Tom Schroeder, Marty Schuman, Mike Seeger, 
Peter Smakula, Drew Smith, Will Smith, Carol Stober, Patsy Stoneman, Sall 

Swanson, Bob Taylor, Betty Waldron, Ron Wall, Neal Walters, Elaine and Cla 

Weissman, Bob Welland, Charles Whitmer, Keith Young, and Stephen Young. 


Ariane Lydon 
Dick “Richard” Albin 


Schedule 
10 am Workshops 
1 pm Close-up Concerts 
7 pm Evening Concerts 


Now read by two thousand players throughout the world, The Autoharpoholic 
remains the largest autoharp publication in size, scope, and circulation — the 
complete source of autoharp music, autoharp-related events, and information 
on all brands of instruments for autoharp enthusiasts and players at all levels. 


THE AUTOHARPOHOLIC — STILL FIRST! 


$14.50 per year U.S. / $17.50 by First Class Mail. (Sample $4.50 in U.S.) 
$18 Hosp w (Canada—Air; Other—Surface). U.S. dollars only. 
Make check or money order payable to i.a.d. Publications. 


All programs on EDS time 
Bring a lawn chair, food, drink 
Call the Nature Center at 
812-738-8234 for information 


i.a.d. PUBLICATIONS, P.O. BOX 504-D, BRISBANE, CA 94005. 
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Carrie Crompton 
Not So Still Life 
Leo Kretzner, Heartwood Records, PO Box 
23095, Seattle, WA 98102 (cassette, CD) 

In case you’ve not been keeping up, Leo 
Kretzner moved from the Boston area to 
the Pacific Northwest two or three years 
ago. A few of us wondered (aloud) if Seat- 
tle was really ready for Leo and his dul- 
cimer and guitar. After all, Leo has pushed 
the limits of the dulcimer on more than one 
occasion, and a couple of his East Coast 
concerts are now legendary. Well, we never 
did decide...but we were certainly ready 
for this latest recording by master musician 
(and now Doctor of Philosophy) Kretzner. 

This is perhaps Leo’s best yet, and it lets 
us hear some of his best dulcimer blues and 
vintage rock and roll. Leo is joined by old 
friends Ron Ewing and Jerry Rockwell on 
dulcimer, Ralph Gordon on bass, and Peter 
Bames on pennywhistle on a couple of 
tunes. Leo has selected a good mixture of 
his own songs and interpretations of others’ 
pieces. There is plenty of dulcimer with the 
understated arrangements that one expects 
from Leo. The recording is upbeat, yet sev- 
eral pieces are thought provoking. “United 
Tool and Die” is a good, solid blues piece. 
“Blue’s Air/Miles From Home” provides a 
solid instrumental end to the first side of 
the cassette; “The Extra Drops of Brandy” 
reminds us that in addition to playing blues 
and rock, Leo is an Irish musician of the 
first degree. 

More highlights: Leo gently takes us 
through Don McLean’s “Vincent”, and 
“Walk Away Renee” (by M. Brown, B. 
Calilli, and T. Sansone), with a nice assist 
from Jerry on guitar and Ralph on bass. 
This is a good, solid recording from an 
excellent musician; for us on the East 
Coast, it will provide good listening until 
Leo visits again. 

David T. Moore 


In Its Own Sweet Time 

Anne Dodson, Beech Hill Music, PO Box 

14, Camden, ME 04843 (CD, cassette) 
This is a recording that reaches out and 

grabs the listener from first bar to last 


coda. Anne Dodson sings and plays whis- 
tle, guitar, and Appalachian dulcimer. She 
is joined by her husband David and friends 
Gordon Bok and Nick Appollonio on cel- 
lamba, guitar, mandolin, and vocals. Other 
friends featured include fiddler John Coop- 
er, Pixie Lauer, and Elmer Beal on guitar 
and vocals. Mandolin players Tom Judge 
and David Surette and bassist Mike Burd 
round out the ensemble. With all this avail- 
able talent, many musicians would run the 
risk of arrangements that 


Not so here! 
The vocals and instru- 
mentals are carefully balanced. Harmonies 
add depth but never crowd or confuse the 
melody or lyrics. 

The album features acoustic jazz, blues 
and lyric ballads, all masterfully presented. 
“Somebody Ate Sally” is a lighthearted 
instrumental lament for a friend who 


wound up on the dinner table (complete 
with sound effects). “Come Into the Fire” 
addresses those things that constantly trip 
us up — in politics, in interpersonal rela- 
tions, and within ourselves as individuals. 
“In Your Eyes” is one of the prettiest love 
songs I have heard in a while. Anne also 
sings Blind Willie McTell’s “Searching the 
Desert for the Blues,” a slightly cynical 
look at various infidelities. The recording 
ends with Josh Bogin’s “Prayer,” a gentle 
song with chorus adapted from a Navajo 
prayer. 

This is a mature recording by an artist 
at her best, one to share and enjoy with 
friends. It is my hope that we’ll not be long 
in waiting for Anne’s next production. 

David T. Moore 


Send books, albums and tapes for review 
to Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 
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Sociable Dulcimer 


Ideas for Playing 
in Harmony 


by Paul Furnas 


his piece offers a glimpse of 
Franz Josef Haydn’s irre- 
pressible sense of humor. It 
was written during his 1791- 
1792 visit to London at a 
time when catch clubs were prominent in 
the city’s musical life. 

Catch clubs were organizations that met 
regularly to have dinner followed by 
singing rounds, canons, catches, and glees. 
One club even sponsored annual contests 
offering generous prizes to encourage 
musicians to compose new rounds and 
canons. Haydn’s interest in writing canons 
seems to have developed at this point in his 
career, and it may have been the English 
catch clubs that sparked that interest. 

In 1791, Oxford University awarded 
Haydn an honorary Doctor of Music 
degree. It was customary for a new Doctor 


of Music to present the university with a 
major musical work, such as a symphony. 
Since his “Oxford” Symphony recently had 
been performed there, Haydn submitted 
instead a single piece of paper with a mere 
three measures of three-part harmony. 


Although such a small 
work might appear to be 
frivolous, it actually was 

a very meaningful 
gesture by Haydn 


Although such a small work might 
appear to be frivolous, it actually was a 
very meaningful gesture by Haydn. He felt 
so honored by the English that he in turn 
wanted to honor England. His little piece 
acknowledged the catch club tradition of 
the day, and also did considerably more 
than that. 

The clef signs show that the piece is to 
be performed backward as well as forward, 


and the words indicate that the music is to 
be read upside-down as well as right side 
up. It can and should be performed in four 
different ways: (1st) forward, (2nd) back- 
ward, (3rd) upside-down forward, and (4th) 
upside-down backward. Haydn was paying 
homage to England’s greatest scientist by 
creating a miniature piece which musically 
demonstrates Newton’s Third Law of 
Motion: for every action there is an equal 
and opposite reaction. 

The story of this canon does not end at 
Oxford University. Later during his stay in 
England, Haydn wrote a series of ten 
canons to the words of the Ten Command- 
ments. The use of canons for this particular 
text was characteristic of Haydn’s sense of 
humor, as the term canon literally means 
“rule.” His humor, however, extended 
beyond his choice of musical form. 

Wherever possible, Haydn tried to sym- 
bolically illustrate the particular Command- 
ment that he was setting to music. The 
melodic theme for the Seventh Command- 
ment reportedly was stolen from another 
composer, and for the First Commandment 


Backward 
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Haydn “recycled” this piece, whose origi- Hy D4 
nal words (used here) affirm a different a a 
divinity. Haydn enjoyed his canons of the 1 A) eve i On 
Ten Commandments so much that he kept Franz Joseph Haydn, 1791 

framed copies of them on the wall of his 


study. THY VOICE, O HAR- MO-NY, DI - VINE. 


The melodic theme for 
. the Seventh Command- 
ment reportedly was 
stolen from another 
composer... 


-AUIV-\a et YYW-OM-AAH O ,dd(OV YHT 


The resolution of this canon follows 
below. The staff notation version for ham- 
mered dulcimers uses the more familiar 
treble clef, but is still in the original key of 
C. The tablature version for fretted dul- 
cimers is in the key of G. 
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by G. William Troxler 
Montpelier, MD 


with their instru- 
ment long enough 
can get a melody 
right and replicate 
the chords they have been taught. Too few 
of us, however, can determine the chords 
independently and fewer still can create 
harmony for the melody. This series is 
about liberating your creative ability within 
the harmonic structure of the melodies you 
play. It is about having fun, and in the pro- 
cess, making more interesting, more excit- 
ing, more pleasing music. 

The series will cover some basic topics 
you need to understand chords: intervals 
and scales, the overtone series, basic triads, 
how chords and melody fit together, modal 
music, musical tension, and movement in 
music. We’ll begin with language. What 
are some of the words used to describe 
chords and harmony? 


TI 


@ This article 
begins an eight-part 
series about a major Tone 
creative block for — CC DO 
many players of on D RE 
both kinds of dul- ~ eo MI 
cimer: chords and ry F FA 
harmony. Most — ire SOL 
players who stay ~ ian LA 
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Musical Sound and the Audio 
Spectrum 

First we must acknowledge that musical 
sound starts with something vibrating. For 
flutes, pennywhistles and trumpets the 
vibrations come from a disturbed flow of 
air. For drums or triangles the vibrations 


CHORDS 


Bill Troxler haa written fiction for Chesapeake Bay Magazine and lots of tech- 
nical nonfiction. He has performed on hammered dulcimer at the C.e30. Park on 
the Potomac. In real life he wae educated as an electrical engineer and is president 
of Capitol College, a small engineering college. 


Intervals in a Diotonic Scale in “C” 
Solfege Interval 


Description 
fundamental, root, unison 
mayor second 
mayor third 
perfect fourth 
perfect fifth 
mayor sixth 
major seventh 
octave 


lst 
2nd 
3rd 


4th 
5th 
6th 
7th 
8th 


are caused by striking a stretched mem- 
brane or piece of metal. In fiddles, guitars, 
banjos and dulcimers the vibrations come 
from plucked or struck strings. 

How many times each second those 
vibrations occur determines the pitch of the 
musical tone. Generally, the adult human 
ear can discern pitches of between 20 
vibrations per second and 12,000 to 14,000 
vibrations per second. Young people have 
hearing ranges that extend to about 20,000 
vibrations per second. To simplify matters 
we use the physical unit of Hertz (Hz) and 
say the range of human hearing extends 
from 20 Hz to 20 KHz. This span of fre- 
quencies is the audio spectrum. 

Don’t let the techno-talk confuse you; 
there are familiar reference points within 
the audio spectrum. At concert* pitch mid- 
dle “C” has a frequency of 261.6 Hz; most 
performing ensembles tune to A =440 Hz. 
A full piano keyboard extends from a low 
C at 16.35 Hz, through middle C, to a high 
C at 4,186.01 Hz. A fiddle has a frequency 
range of from about 160 Hz to about 3 Hz. 


*“A” set at 440 Hz was not the standard until this century. “Old pitch” set A at 428 Hz. Not much difference, but 


your ear can tell! Nineteenth-century instruments with fixed tunings cannot play in a modern ensemble because 
of the difference in the tuning standard. Antique concertinas are often advertised as “old pitch” instruments. 


Generally, traditional music, fiddle tunes, 
and ballads will lie in a range from two 
octaves above middle C to one octave 
below middle C (from about 130 Hz to 
1,044 Hz). 


The Octaves, Intervals, and the 
Musical Scale 

The word “octave “ has appeared sever- 
al times. Let’s define it properly. An octave 
is formed when, of a pair of tones, the 
higher tone is EXACTLY double the fre- 
quency of the lower tone. To form an 
octave above A=440 Hz we must play 
A=880 Hz. If middle C = 261.6 Hz, an 
octave above is C=523.2 Hz. And so it 
goes for all tones and their octaves. 

A musical scale is simply an arbitrary 
division of an octave into parts. The word 
octave is derived from the Latin word for 
eight. These eight divisions or tones are the 
familiar DO RE ME FA SOL LA TI DO of 
the diatonic scale—the scale that provides 
the basic tonal components for most fiddle 
tunes and, for that matter, most popular 
music. 

Figure 1 shows how the diatonic scale is 
labeled. It’s a good idea to commit the 
terms of this table to memory — it is the 
basic language of chords and harmony. The 
familiar DO RE ME etc. is called solfege. 
The numbers are called intervals and show 
the relationship between a specific tone and 
the fundamental, or starting, tone of the 
scale. 

You may feel awkward using solfege at 
first, but stay with it. When you are work- 
ing out a melody or harmony, it is much 
easier to sing solfege than it is to sing num- 
bers. You'll find it easier to recognize tunes 
when you train your ear to remember the 
relationships between musical tones. Sit 
with your instrument, play two tones, and 
sing them using solfege or intervals. Repeat 
this over and over until you become com- 
fortable with the relationships between the 
tones, and with where the tones are located 
on your instrument. The more you practice 
this, the better you will become at identify- 
ing melody and harmony. 

When musicians work with intervals 
they often drop the descriptive adjectives: 
unless the clarification is necessary, they 
will refer to a “third” or a “fifth” instead of 
the full names, “major third” or “perfect 
fifth.” 


Putting the Terminology to Work 
Let’s take a familiar fiddle tune to prac- 
tice using the terminology. Figure 2 shows 


Soldiers Joy Using Intervals and Solfege 
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steps between tones. Whole steps occur 
between DO-RE, RE-ME, FA-SOL, SOL- 
LA, and LA-TI. Half steps occur between 
MI-FA and TI- 
DO. And so, 
the diatonic 
scale can be 


thought of as a 


MEFA SOME DO ME 


SO ME DO ME SO DOTI DO ME FA 


series of 
whole and half 
steps in this 
order: whole, 
whole, half, 
whole, whole, 


whole, half. 


FIGURE 2 


The chromat- 
ic scale, on the 
other hand, is 
a series of 
half steps from 
DO to the DO 


SO MEDO ME SO ME DO ME 
5S: 3-t 3 5S FF i 3 


an octave 
higher. Other 
scale patterns 
are also used 
in dulcimer 
music — we 


will discuss 


ME FA ME DO RE FA RE TI 
3 4 3 I e & 2 F 


the A part of Soldier's Joy written out in 
standard notation, in solfege and using 
intervals. Try playing it while you sing 
along using solfege and 
then intervals. 

The importance of 
this exercise is to help 
you begin to recognize 
the relationships among 
the tones of the scale. 
This is important! If you 
hear a tune only as a 
succession of unrelated 
tones, the chances are 
that you are going to 
have a hard time learn- 
ing it and a bad time try- 
ing to harmonize it. Figure 3 provides some 
familiar phrases as devices to help you 
recall the relationships between DO and the 
other tones of the scale. 

The diatonic scale has a specific pattern. 
Musicians speak of whole steps and half 


Interval 


DO to TI 


these when we 
look at modal 
music. 

You may 
have heard 
instruments identified as either chromatic 
or diatonic.This simply refers to the type of 
scale the instrument can produce. Fiddles 


Some Companions to the Intervals 


Song 


DOtoRE J—rene Good Night... 
DOto MI Mi —chael Row the Boat Ashore... 


DOtoFA My Grand — father’s Clock 
DO to SOL God Rest You Merry Gentlemen... 
DOtoLA My Bon — nie Lies Over the Ocean... 


Joy To the World... 


DOtoDO Some ~ where Over the Rainbow... 


and guitars are chromatic. Blues harmoni- 
cas, Anglo concertinas, and traditional 
mountain dulcimers are diatonic. Today the 
extra fret on a lap dulcimer and the 


continued on next page 


by Sam Rizzetta 


Many technically-minded readers came 
“unglued” when they realized that this so- 
called regular column had to be 
“scrapped” from our last issue. We’ ve 
more than compensated this time, by pre- 
senting a full-length article by Sam 
Rizzetta— Serialized. 


Deriving Fret 
Positions, Part 1 


have read many books that seem 
us to give different and conflicting 

schemes for the placement of frets 
on the mountain dulcimer. I want to build 
my own dulcimer—how can I know which 
fret scheme to use, where to place the 
frets, and how to figure it for any desired 
length? 


These are questions that should concern 
all who wish to understand fretted instru- 
ments and make them play and sound as 
we desire. Actually, there are a great many 
things to consider before sawing fret slots 
in our dulcimers, so bear with me! Many of 
the oldtime builders placed the frets by ear. 
While this may sound terribly unscientific, 
it may be one of the best ways to place the 
frets, for reasons we'll touch on later. 

We’ll start with a consideration of the 
guitar’s fretboard. On it, a single string fret- 
ted at each fret in succession will produce a 
chromatic scale. Each interval is consid- 


Chords & Harmony continued 


Technical Dulcimer 


ered a “half step.” If we start with the pitch 
of the unfretted string, it will take 12 half- 
step intervals to reach one octave higher. 
To do this, historically frets have been 
placed approximately by the “rule-of-18.” 
Start with the vibrating length of the string, 
from the nut at the peghead end, to the 
bridge saddle at the bridge end. The first 
fret is placed 1/18 the distance from nut to 
saddle. The second fret is placed 1/18 the 
remaining distance from the first fret to the 
saddle. The third fret is placed 1/18 the dis- 
tance from the second fret to the saddle, 
and so on for as many frets as one requires. 
The rule-of-18 is, however, a bit inaccu- 
rate. Instead of 1/18, substitute .05607. 
Because you are measuring from each suc- 
cessive fret, errors can accumulate. So, it is 
easier to calculate accurate fret positions 
without having to measure from fret to fret. 
I prefer to find the distance of each fret 
from the hypothetical saddle position. 
(More on the “real” saddle position later.) 
Multiply the string length, saddle to nut, by 


extended range of many hammered dulcimers make some of these instruments partially 


chromatic. 


Do keep in mind that scales are arbitrary. There is no “natural law” that forces us to 
divide the octave into eight tones or twelve tones. In fact, any division will do. Listen to a 
slide whistle or to a glissando on a violin. All of those tones are available for musical 
expression. In the Orient, a five-tone scale called the pentatonic scale is commonly used. 
In the Middle East they use quarter tones and have a scale with 24 tones. Players of Amer- 
ican blues or rock ‘n roll routinely “bend” tones of the scale and create fractional tones 


that lie between the expected tones. 
To be continued in the next issue... 


.94393. The result is the distance from sad- 
dle to first fret. Multiply that distance by 
.94393 to get the distance from saddle to 
second fret, etc. You can now make an 
accurate guitar fretboard for any scale 
length you wish. Use an accurate metal rule 
rather than a wooden yardstick. Measure- 
ments to the nearest 1/32” are acceptable; if 
your ruler is better, go for it. Mark loca- 
tions with a sharp knife or fine pen. 

Our instrument is not going to play 
accurately, though, until we make an into- 
nation adjustment. When we actually play a 
string, the string is stretched slightly to 
press against the frets. This stretching 
makes the string sound just a bit more 
sharp than it would otherwise. To compen- 
sate, the saddle is moved slightly farther 
from the nut (and 
the frets.) On most 
fretted dulcimers, 
this might be rough- 
ly 1/8". But the exact 
amount depends on 
the overall scale 
length (vibrating 
string length), the 
string gauge and 
composition, the 
pitch the string is 
tuned to (tightness), 
and the height of the 
string above the 
frets. The easy way 
to do this is by ear. 
Honest! 

String up your 
dulcimer (or what- 
ever) with the string 
gauges you expect 
to use. Do not cut a slot for the saddle. But 
rig up a temporary saddle of the proper 
height that just rests on the bridge area of 
the fretstaff. Adjust everything to give the 
playing action and string height you prefer 
at the tuning plan you use most often. 

Next, play the octave harmonic. This is 
done by touching the string very lightly at 
its midpoint with the index finger of the left 
hand, plucking the string with the right 
hand, and lifting the left index finger away 
from the string before it mutes the sound 
too much. With a little practice you will 
find that you can produce a clear, chime- 
like tone one octave higher than the open 
String. Note that the string midpoint will be 


toward 
saddle 


very near the octave fret. Fret the string at 
that octave fret and pluck that note. It 
should be a unison with the harmonic you 
played. Go back and forth between playing 
the harmonic and playing the fretted 
octave, and compare pitches. If the pitch is 
higher when the string is pressed down to 
the fret, then the saddle is too near the nut. 
If the pitch is lower when the string is 
pressed down to the fret, then the saddle is 
too far from the nut. Move the saddle until 
the octave fret and the octave harmonic 
sound the exact same pitch. This may also 
be measured with an electronic tuner, but 
almost everyone can hear this unison accu- 
rately. Then a permanent saddle may be 
mounted in the proper location. 

You may notice that the lower-pitched 
strings will need a slightly longer string 
length and saddle location. As a practical 
matter, the saddle may just be set to best 
suit the melody string or string pair of the 
dulcimer. If you’ re especially compulsive, 
the saddle may be angled or carved to give 
a slightly longer length and better intona- 
tion to the lower strings, as well. 

What we have generated with our 
modified rule-of-18 is an equal-tempered, 
chromatic scale. Most modern fixed-pitch 
instruments (piano, accordion, etc.) and 
fretted instruments are equal-tempered. If 
you plan to play most of your music along 
with such instruments, then the equal-tem- 
pered scale is fine. However, the fretted 
dulcimer is not a chromatic instrument. It 
does not want nor need all those frets. 

A major charm of the dulcimer is that it 
plays a diatonic scale (do, re, mi, fa, sol, la, 
ti, do.) Recall that each fret in our rule-of- 
18 progression is a half step higher in pitch 
as we go toward the saddle. The interval 
from do to re is a whole step; re to mi, a 
whole step; mi to fa, a half step; fa to sol, a 
whole step; sol to la, a whole step; la to ti, a 
whole step; and ti to do’, a half step. Now 
all we need to know is what note of the 
scale our dulcimer’s fret scale starts on, and 
we can figure out which frets to pull out 
and which to leave in. The guitar is a fine 
musical instrument. It just has too many 
frets! Would Wolfgang understand this? 

To be concluded in the next issue. In 
Part 2, Sam explains how to include the 6 
and 1/2 fret, and discusses the “just” or 
natural scale and the mean-tone tempera- 
ment. Stay retuned! 


e go to a weekend house every 

weekend. In the winter, we turn off 

all the heat and drain the pipes 
during the week. Do you think it would be 
safe to leave our hammer dulcimer there, 
or would the cold during the week hurt it? 


The cold should not be unsafe for the 
wood in the instruments; furniture and 
other woodworking survive just fine. And 
the usual range of cold shouldn’t be too 
much problem for the adhesives used to put 
the instrument together, as long as it is 
allowed to cool and warm slowly. But, 
there are some hazards. Cold will make the 
metal strings contract, increase tension, and 
make pitches go sharp. You may be faced 
with constant tuning chores, and the 
increased tension during cold periods can 
over stress the instrument. A solution to the 
stress is to flatten all string pitches on the 
instrument, a half step or a step, before 


leaving it in the extreme cold. But this isa * 


lot of work and the changing stresses on the 
instrument will decrease tuning stability. 
Another problem is that during cooling, 
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after heat is shut off, moisture just might 
condense out of the air onto the metal 
strings and tuning pins. You may find that 
strings and tuning pins will start rusting at 
an accelerated rate. 

Personally, I do like to keep my instru- 
ments in a relatively cool part of the house; 
I believe this is better for them in many 
ways. But I wouldn’t be comfortable with 
leaving a valuable, favorite dulcimer in an 
unheated house when temperatures may 
fall well below freezing. For those few 
weeks of the year I would take the instru- 
ment with me, or keep a less valuable, 
knock-around instrument in the weekend 
house. 


Jeannie Tomanica 


8250 Mt. Garfield 
Nunica, MI 49448 
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CATALOGUE AVAILABLE 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 


SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 


SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 
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KENDRA WARD 


so «@ wb Bb 8B BB SB 


endra Ward is a native Appalachi- 
an, raised on the music and the tra- 
ditions of the mountains. 

Her dad and her grandmother 
were both mountain dulcimer players. 
Music is a special legacy they have given 
her, and playing her grandmother’s dul- 
cimer, made in 1894, reminds her that this is 
a living legacy. Rather than being a part of 
the revival of this art, Kendra feels that she 
is perpetuating the traditions of the culture 
she was born into. 

Kendra has been a dulcimer player for 
more than two decades and still uses the 
noter and pick style that is traditional in her 
family. “I remember when my parents, and 
all my aunts, uncles, and cousins would get 
together every Saturday night to play music. 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
¢ 3 basic models ¢ Custom orders gladly accepted 
¢ Cassettes, books and accessories © Send SASE for brochure « 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(615) 428-8960 


I was six or seven when I first joined in, 
playing along on mountain dulcimer, 
pump organ, or accordion. I still use a 
clothespin as a noter and a corset stave as 
a pick — when I can find them!” 

In 1977, while in high school, Kendra 
discovered the hammered dulcimer. “I had 
always known about hammered dulcimers, 
and had seen one, but I had never heard 
one played until I went to a festival in 
West Virginia. I couldn’t believe my eyes 
and ears, and I walked right up to the man 
playing (Worley Gardner) and asked if I 
could try it. He explained a little about 
how the hammered dulcimer worked, and 
from that moment on, I was hooked! I had 
to have one! I talked my parents into buy- 
ing an instrument from him the very next 
day, and have been playing ever since! If Worley had not taken 
the time to show me, and let me try it, I probably wouldn’t be 
playing hammered dulcimer today. I will always love him for his 
patience and understanding.” 

Kendra is entirely self-taught, and because she didn’t see anoth- 
er hammered dulcimer player until several years after she started 
playing, she has developed a melodic and strongly rhythmic style, 
uniquely her own. “I think you have to 
play from your soul,” Kendra says. 
“Learn the essence of a tune, and 
then play it the way you feel it. 
Many players over-embellish, 
they throw in all the licks 
they know, and the melody 
gets totally lost. Try to keep 
the melody strongly in mind, 
and then add enough harmonies 
and embellishments to keep things 
interesting. Most important of all, 
play with rhythm —rhythm is everything! 

And —don’t be afraid to hit the thing!” 

Today Kendra and her husband, Bob Bence, perform together 
full time. Kendra is the author of two hammered dulcimer books, 
The Hammered Dulcimer Handbook, Book 1, and That Old-Time 
Religion, and she has appeared on five albums. 


Kendra Ward 

Rt. 1, 31032 State Route 325 
Langsville, OH 45741 
614/742-2225 
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Lilting (Not too slow) ©1991 by Kendra Ward-Bence, Upcreek Productions 
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NEW COMPOSITIONS! 


Timeless Slow Airs and Upbeat Dance Tunes 
in the CELTIC TRADITION. 


AUTUMN 
PASSAGES 


Nancy Bick Clark 


HARP* DULCIMER* RECORDER* VOCALS 
"The dance tunes are really fun and all her instrumental 
performances are polished and professional." 

Steve Winick © Dirty Linen 


TO ORDER: CD ($14) or CASSETTE ($10) 


PLUS POSTAGE AND HANDLING 


Lion's Bard Music 
P. O. Box 6633 
Cincinnati, OH 45206-0663 


(513) 751-4649 


Sound Alternatives 
1-(800) 373-8923 


Note-Ably Yours 
1-(800) 828-0115 


Syivia Woods 
1-(800) 272-HARP 


PCREEK PRODUCTION 


CONCERT WODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 
craftsmanship. 


* unique shape 
and soundholes 


* deep soundbox for 
stronger bass response 
and loudness 


* gold planetary tuners 
with rosewood buttons 


* wide rosewood inlaid 
fretboard 


* transducer bridge 
for incredibly natural 
acoustic amplification 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


Presents 


"That Old-Time Religion, 


by Kendra Ward-Bence. This 
long-awaited songbook features 30 
of the best loved traditional hymns, 
arranged for the hammered dulci- 
mer. “Amazing Grace,” “Blessed 
Assurance,” “Rock of Ages,” 
“Onward Christian Soldiers,” and 
many more! All are written in 
standard notation and TAB, and 
includechordsand lyrics! $12.00 


The Hammered Dulcimer Hand- 
book, by Kendra Ward-Bence: a 
complete and concise guide for the 
beginning hammered dulcimer 
player. All songs and exercises 
are written in both standard no- 
tation and TAB! Book and cas- 
sette: $21.00 ¢ Book only: $16.00. 


LL 


| 
N®™"' Down Yonder, by Kendra Ward & Bob Bence. This spirited 
new cassette features: “Under The Double Eagle,” “Foggy Moun- 
tain Breakdown,” “Wings Of A Dove,” “Old Rugged Cross,” 
“Duelling Banjos,” and more! $10.00 


ne" Way Down Yonder, by Kendra Ward & Bob Bence. 
Compact Disc featuring all selections from Down Yonder, plus new 
recordings of Kendra Ward classics, such as “Wildwood Flower,” 
“Red Wing,” “Orange Blossom Special,” and others! $15.00 


Make Checks Payable To: 
Kendra S. Ward-Bence 


Please add $2.” shipping to each order. 
hank You! 


(Ohio residents also add 6% sales tax) 
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David Moran 


David Moran has been playing the hammered dulcimer for twelve years and teaching oth- 
ers how to play for nine. He won the National Hammered Dulcimer Championship in 
Winfield, Kansas in 1982 and since then has performed and 

taught workshops at festivals across the country. David has 

recorded two tapes and his third release is due out “any- 

time.” David has recently performed in premieres of 

new compositions by Tim Moberly, George Crumb, 

and Frederic Rzewski. He is currently working 

toward a Master’s Degree in composition from the 

University of North Texas. 


David Moran 

4600 North Josey Lane, #402 
Carrollton, TX 75010 
214/492-0465 


—) 


Photo by Paul Tindle 


The Hills of Lorne 


C. Hunter, arr. D. Moran 


his is my arrangement of a lovely 
i tune I first heard on the cassette 
Hills Of Lorne, by the group This- 
tledown. For the most part, the notation is 
self-explanatory, with the following excep- 
tions: 


1. The arpeggiation arrows show the 
direction of each chord roll. 


. Chord rolls are to be played prior to the 
beat, with the uppermost note always 
falling on the beat. 


. The upper F# on the first beat of mea- 
sure eleven is to be played on the beat 
directly following the preparatory 
downward chord roll. 

. Two-note grace note figures like the one 
just before beat one of measure nine are 
executed with the right hand sliding 
from A (on the right side of the treble 
bridge) to D (directly across, on the 
bass bridge) in a single stroke. The F# is 
on the beat. Similar figures occur in 
measures twelve and fifteen. 


by David T. Moore 


Euro Tunes 


(Amazing Grace 


Mixolydian of D (D-A-dd) 


Tablature and arrangement © David T. Moore, 1992 


appy 1992! This year 

marks the 500th anniver- 

sary of Columbus’ “dis- 

covery” of America. We’ ll 

change our focus for the 
next year or so and look at European music 
that has come to America. Our first selec- 
tion comes from English seafarer, John 
Newton (1725-1807) and was written as a 
response to his conversion to Christianity. 
We sing his words, but the melody is the 
tune New Britain from the early-American 
hymnal, Virginia Harmony (1831). (pub- 
lished in Winchester, Va! —Ed.) 

I have arranged this beloved hymn in D- 
Major and tune my dulcimer to D-A-dd in 
order to play it; however, any three-string 
standard ‘Mixolydian’ tuning will work. As 
arranged here, it sounds best when finger- 


how 


ing grace! 


picked and this is how we’ll play it. We 
will use a combination of plucks, ‘brush’ 
strokes, and pull—offs. As we proceed, 
we’ ll also see how music can be used to 
emphasize the words. 

Before we begin, let’s look at our instru- 
ments, fingerpicking technique, and the 
music and tablature itself. As our instru- 
ment lies in our laps, the string farthest 
away from us is known as the bass string; 
that next towards us is the middle string; 
the string(s) closest to us are the melody 
string(s). A pluck is made by striking the 
string or strings with the finger(s). In gener- 
al, the ring finger plucks the bass string, the 
middle finger plucks the middle string, and 
the index finger plucks the melody 
string(s). A brush stroke is made by drag- 
ging or brushing one finger over all three 


sweet the sound, 


Words: John Newton (1725-1807) 


Music: New Britain, from Virginia Harmony, 1831; 
adapt. att. Edwin Othello Excell (1851-1921) 


that 


strings. If you place a finger on the melody 
string(s) at the second fret, strike the 
string(s), and then remove your finger, 
pulling it towards you so that the original 
sound is followed by the sound of the open 
string, you have made a pull-off. Pull-offs 
are often represented in musical notation by 
a small ‘p.’ 

Looking at the music, one notices the 
tablature beneath the notes or the standard 
notation. Chords and their three-string dul- 
cimer arrangements are printed above each 
line of music; they are useful in accompa- 
nying singers. Directly beneath the treble 
clef on each line of music is the measure 
number. I will refer to specific measures by 
these numbers. The tune is in 3/4 time; the 
quarter notes in each measure each receive 
one beat and each measure has three beats. 
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am found, was blind 


ing grace! how sweet the sound, that 


was 


am found, was__ blind 


The first note or beat of each measure is the melody string(s). The next two notes are and is nice because the dissonance it pro- 
most strongly emphasized. Finally, the fol- | produced with a pull-off: place your middle duces emphasizes the word “grace.” Place 


lowing instructions are a guide; as you finger on the second fret of the melody your ring finger on the middle string at the 
learn this hymn, you may find alternate string(s), pluck the strings, and then pull- fourth fret and lift the middle finger from 
fingerings that work as well or better. I off the finger to produce the final note of the fretboard; pluck the middle string on 
hope you will experiment and that you the measure. the third beat. 

enjoy this lovely hymn. To begin the next measure place the Left-hand fingering in the fourth mea- 


So let us begin... The piece begins on index finger of your left hand on the bass sure is similar to that in the third: the index 
the third beat of a measure and we’ll pluck _ string at the sixth fret and the middle finger _ finger is on the third fret of the bass string 
the single note on the middle string. Now on the middle string at the fifth fret; make a —_ and the ring finger is placed on the first fret 
follow it with a brush stroke across all three _ brush stroke towards you with the right 
strings, going from bass string to the hand. The chord you are making is a D7 continued on next page 
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Euro Tunes continued 


of the middle string. Pluck the bass and 
melody string(s) together and on the third 
beat, pluck the middle string. 

The last measure of the first line of 
music begins with the middle finger of the 
left hand on the bass string; make a brush 
stroke. Since this ends a phrase of the music 
it is a good place for me to pause and allow 
you to practice what we’ve done so far. 

The next phrase (in measures five and 
six) begins as did the last so if you are 
unclear about how to play it, refer to the 
previous description. To play measure 
seven, place your ring finger on the second 
fret of the melody string(s) and make a 
brush stroke. Now slide your ring finger 
down to the first fret and pluck the next 
note. 

The fermata over the first note of the 
next measure means that it may be held 
longer than the two beats it is allowed. This 
is the climax of the hymn and is played by 
placing the index, middle and ring fingers 
on the bass, middle and melody strings, 


DULCIMER 
Lacewood & Cedar 
Tearell 


CAPOS 
Wood, $8.75 

Ebony, rosewood overlay 
w/ pearl snowflake, $13.75 


Gold or black aluminum, $15.75 (Prices postpaid). Send SASE for brochure. 


Ron Ewing Dulcimers 


respectively, at the fourth fret; the right 
hand plays a brush stroke; the strong A 
chord emphasizes the climax. This ends the 
second phrase of this hymn and again here 
is a chance for you to practice both of the 
preceding two phrases. 

The last half of measure eight and mea- 
sure nine employ the same left-hand finger- 
ing: leave the ring finger on the melody 
strings and reverse the index and middle 
fingers so that the middle finger is now on 
the bass string at the fourth fret and the 
index finger is on the middle string at the 
fifth fret. Pluck the melody and then the 
middle string. Measure nine requires a little 
counting. The first note is counted one and 
a half beats; the ring and index fingers will 
produce the remaining notes. 

Sliding the middle finger down to the 
second fret followed by a brush stroke 
Starts the next measure. Plucking the open 
middle string completes it. 

Placing the index finger of the left hand 
at the third fret of the bass string and the 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


ICAN YOUCAN WEALL CAN 


play the OONEE-CAN 
This simple one stringed “dulcimer” with 
a can as a resonator is FUN FOR EVERYBODY! 


THE DULCIMER, 612 Laurel Drive, Aiken, SC 29801 


ring finger on the first fret of the middle 
string starts measure eleven. Again the note 
receives one and a half beats. The ring and 
middle fingers of the right hand pluck the 
note. The remaining notes in the measure 
are plucked singly with the index and mid- 
dle fingers of the right hands. 

A brush stroke across the open strings 
and a single plucked note on the middle 
string comprise the next measure. The first 
note also completes a phrase and so it is 
time to pause and practice again. 

The last phrase begins in measure thir- 
teen with a Bm chord that again empha- 
sizes the lyric. It is played by placing the 
middle finger of the left hand on the second 
fret of the bass string and the ring finger on 
the first fret of the middle string; the right 
hand makes a brush stroke. To play the last 
two notes of the measure, place the index 
finger of the left hand on the second fret of 
the melody string(s) (while leaving the 
other fingers in place), pluck the melody 
string and then pull-off. 

Measure fourteen is played as was mea- 
sure seven: the ring finger of your left hand 
is placed on the second fret of the melody 
string(s); again you make a brush stroke. 
Now slide your ring finger down to the first 
fret and pluck the next note. The final mea- 
sure is played with an brush stroke across 
the open strings. This last measure ends the 
final phrase and the song. 

Practice each of the phrases until they 
are smooth and then combine them with the 
others. If you are singing as well as play- 
ing, you may want to try using only the 
chords located above each line of music. If 
you are playing with friends, you may wish 
to take turns playing just chords and then 
the melody. 

I hope you enjoy this tune. We’ll meet 
again in the spring! 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 

Dimensions 7° x 32° x 1/8" for 1 pe 

8 x 32" x 1/8° for 2 pc (two 4° pcs) 
tem # 1-5 6-11 
501 Cherry 1 pc 7.80 7.00 
502 Cherry 2 pc 8.05 7,25 
503 Walnut 1 pc 8.60 7.75 
504 Walnut 2 pc 8.90 8.00 
505  Hond. Mahogany 1 pc 8.60 7.75 
506 Hond. Mahogany 2 pc 8.90 8.00 
508 Birdseye Maple 2 pe 10.80 970 
510 Curly Maple 2 pc 10.30 9.35 
511 __E. indian Rosewood 2 pc 1845 16.60 


SOUNDBOARDS 


> 


Dimensions 7° x 32° x 1/8" for 1 pc 

& x 32° x 1/8" for 2 pc (two 4° pcs) 
Sitka Spruce and WR. Cedar are vertical grain 
551 No. 1 Spruce 2 pc 825 
553 WA. Cedar 1 pc 8.25 
554 WR. Cedar 2 pc 8.25 


DULCIMER SIDE SETS 
Dimensions 2° x 32° x 1/10" (2 pes) 
601 = Cherry 

602 Walnut 

603 Hond. Mahogany 

604 Birdseye Maple 

605 Curly Maple 

606 —_E. Indian Rosewood 


FINGERBOARDS 

Dimensions 3/4" x 32° x 1 1/2 
Cherry 6.80 
Walnut 7.40 
Hond. Mahogany 7.40 
Clear Maple 6.25 
Bdseye Maple 8.55 
Curly Maple 8.40 
E. Indian Rosewood 18.30 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 To fitabove $1.00 per ft 


POSITION MARKERS 
900 Abalone Dots (6 MM) 
991 Mother of Pearl Dots (6 MM) 


DULCIMER PEG HEADS 
Dimensions 1 1/2" x 3° x 8° for 1 pe 

11/2" x 3 x 8 (two 3/4" pcs) 
750 = Cherry 4.35 4.15 
751 Walnut 4.80 4.55 
752 Hond. Mahogany 470 450 
753 Birdseye Maple 5.35 5.10 
754 Curly Maple §.15 4.90 
755 —_E. Indian Rosewood 13.15 1250 
758 African Mahogany 4.35 4.15 


DULCIMER TAIL BLOCKS 

Dimensions 2° x 1 1/2" x 3" 

850 Cherry 2.00 
851 = Walnut 2.10 
852 Hond. Mahogany 2.10 
853 Clear Maple } 1.90 
854 Birdseye Maple 2.25 
855 Curly Maple 2.25 
856 —_E. Indian Rosewood 6.40 


Circle: 1 pc or 2 pc 


DULCIMER TUNING PEGS 

MACHINE HEADS - individuals with screws, for horizontal mounting, 
white plastic button 

3024 Set of 4 $7.30 3026 49-144 $1.40 ea 
3025 5-48 $1.55 ea 3027 145 &up $1.25 ea 


GROVER “PERMA-TENSION" ~ pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $29.50 (2-4) $23.50 (5-11) $19.60 (12 & up) $14.75 
3040 Rosewood button add $2.00/set 


FRICTION PEGS 

3050 Ebony $2.50 ea 3060 Rosewood 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 
Pearioid button (Set of 4) 

3065 (1Set)$75,00 (2)$60.00 (3-5)$48.00 (6 & up) $42.75 


DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4085 Set of 4 40 4087 Pkg. of 250 
4086 Pkg. of 50 250 4088 Pkg. of 500 


$2.25 ea 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Piain Sizes .009 - .013 Wound Sizes .020 - 026 
Plain Sizes Wound Sizes 

1-12 Strings 45 ea 1.15 ea 
13-48 Strings 25 ea 95 ea 
49-144 Strings 20 ea. 75 ea 
145-288 Strings 15 ea 55 ea 
289 & Up Strings 12 ea 45 ea 

— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2° lengths 
4090 per foot 

5000 1/4 Ib. (about 19’) 

5010 1 1b. 


DULCIMER CASES 

CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39° x 4" , 8 tapering to 5° width 

5017 (1) $32.50 (2) $28.50 ea. (3-5) $22.50 ea. (6 & up) $16.50 ea 
HARDSHELL 39° x 8 x 4° 

5020 80.00ea 

CARRYING BAG 42° x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 

5051 (1)$49.95 (2)$39.95ea. (3-5)$34.95ea. (6 & up) $29.95ea 


DULCIMER PICKS Circle one large triangle or long oval shape 
5070 Pkg. of 5 1.00 5080 Pkg. of 144 14.40 
5075 Pkg. of 72 10.80 
5071 Herdim® “3 in 1” picks (3 gauges in 1 pick) 

(1-2) 70ea (3-5) 55ea. (6-11) 49ea (12 & up) 42¢ea 


ZITHER TUNING PEGS Nickel plated 

11002 each 30 11020 Pkg. of 500 75.00 
11000 Pkg. of 50 12.50 11030 Pkg. of 1000 110.00 
11010 Pkg. of 250 47,50 


HITCH PINS Nickel plated 
13080 Pkg. of 50 5.00 
13081 Pkg. of 250 18.75 


135 X 1 1/4" long 
13082 Pkg. of 500 30.00 
13083 Pkg. of 1000 50.00 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING — Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories ~ $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items 


Prices subject to change without notice. 


Polkoraft jnstruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


Blue Lion - L.R. Baggs 
Dulcimer Pickup 


* The finest amplification 
system available for the 
dulcimer 

* Warm, acoustic sound 

+ Unobtrusive installation 

» Adaptable to most 
mountain 
dulcimers 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 
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Four 
Mallets 
and the 

Hammer 
Dulcimer 


by Glenn McClure = Geneseo, New York 


handle—this will make the mallet easier to grip (see photos). You 
may want to experiment with other materials to produce different 
sounds, but four of these mallets will get you started. 

Since you will be holding two mallets in each hand, I must clar- 
ify some terms. Your hands will be mirror images of each other, so 
I will call the mallets held between thumb and second finger the 
“center mallets” and the ones held between the third and fourth 
fingers the “outer mallets.” The center mallet is held between the 
first joint of your second finger and the tip of your thumb. Hold the 
mallet firmly, yet allow for some flexibility in your grip. The outer 
mallet is held between the third and fourth fingers, just above the 
first joint of each. As your hand closes around the mallet, anchor 
the tip of the outer mallet in the palm of your hand with the point 
of your third finger. You must also allow for some flexibility with 
this mallet (see photos). 

You may notice that the mallets do not cross in your hand. This 
is where marimba and dulcimer techniques part company. The 
strings of a dulcimer have a great deal more bounce than the wood 


he hammer dulcimer has been changing and growing 
in exciting ways during the past ten or fifteen years. 
New techniques are often borrowed from other musical 
places and adapted for the dulcimer. As Ted Canning 
(old friend, pasta eater, and percussionist extraordi- 
naire) and I were eating spaghetti one night, we realized that a 
classically trained percussionist had something to offer this folky 
dulcimer player. A year or so later, four-mallet marimba technique 
is alive and well with the hammer dulcimer. Let me introduce you 
to this technique. 

You need only three different materials to make some mallets (I 
prefer to call them mallets because they have more in common 
with marimba mallets than dulcimer hammers): 

# A 32-inch length of 1/4 inch wooden doweling 

= Some cotton balls 

# Some cloth first-aid tape 

Cut the doweling into four 8-inch pieces and sand the ends till 
smooth. Place a cotton ball on the end of one dowel and wrap it : 
tightly with a strip of cloth tape. The cotton ball should be com- All photos by David Boyer 
pletely covered and secure. Wrap some additional tape on the 


of a marimba. Therefore, the mallets must absorb much more 
shock after each strike. This will avoid rattles and produce a clean 
strike. 

Now that the mallets are in your hands, try spreading your sec- 
ond and third fingers. This limited motion will allow you to change 
the distance between mallets and therefore makes several different 
intervals accessible on the dulcimer. If it feels uncomfortable at 
first, that just means you are using some hidden muscles in your 
hand. With a little perseverance, the mallets will eventually feel 
comfortable. 

There are three basic techniques to learn: 


@ Double stops. These are two notes played simultaneous- 
ly with one hand. Find a D on the treble bridge and a G on the bass 
bridge. Place the center mallet of your right hand over the D and 
the outer mallet over the G. You may notice that in order to play 
these notes together, you must rotate your wrist from the traditional 
vertical position to a horizontal one. Now strike the two notes with 
the same motion as knocking on a door. Try it with your left hand 
and experiment with different note combinations. If you don’t 
know much music theory, let your ears tell you what sounds good! 


@ Filling in with notes. Now lift the outer mallets away 
from the strings and play your favorite tune with the center mal- 
lets. By using an occasional double stop, you can fill in with other 
notes around the tune. Once again, let your ears lead the way. 


@ Single-hand arpeggios and drones. Instead of 
playing double stops, try alternating between the D and G by light- 
ly snapping your wrist back and forth as if you were turning a door 
knob. After some practice, you will be playing accompaniments 
with one hand while the other plays the melody. This may seem 
difficult at first, but with some time, patience, and a little imagina- 
tion, this technique will reap great rewards. 

As you can see (and hear), four-mallet technique offers an 
exciting bunch of new sounds for dulcimer playing and chording. 
As with any new technique, it is possible to add too many notes 
and muddle up a good tune; however, with a little care and atten- 
tion, this technique can make some beautiful sounds available to 
beginners as well as seasoned players. If you have any questions, 
let me know and I’ll reply ASAP. Enjoy! 


6 hed salal = CIMBALOMS- ultimate hammered dulcimers 
fr . ha Ei are European, fully chromatic instruments with dampers, pedal 
z ' and up to a 5-1/2 octave range. Their rich, powerful sound, from 
deep bass on up, cannot be approached by any other dulcimer. 

We have the largest selection of these instruments worldwide — in 


all sizes, new and used, as well as a comprehensive stock of playing 
sticks, strings, music and recordings. Our premises include a full 
repair and restoration shop (we also build cimbaloms), as well as a 
teaching studio. Visit our shop, call or write: 

A.1. Eppler Cimbaloms Ltd. 


P.O. Box 16513 - Seattle, WA 98116-0513 U.S.A. 
telephone: (206) 932-2211 


New Recording By Hear The M agic Of 
8 Mary Ann TUE DAY'S ¢ CHILD 


* Samuels 


LL ete Original and 
4 Cloun Sips redone 
el sy Lullabies, Lovely Melodies music from 
and Fun Folk Songs home and 
Mary Ann sings and plays abroad 
mountain dulcimer, hammered fenturi 
= cs dulcimer and whistles and is tld 
__ @ joined by five singers and five Hammen ed 
ae ‘co instrumentalists $10 Dulcimer with 


flute, fiddles, 
guitar, cello, 
piano (and 
sometimes 
more). 


Also Available: 


>3) Dulcimer 
Sf) Featuring the 
q Hammered To Order*: Cassettes $10 
* (or for bookings) CDs $15 
Please add $1.50 postage 
and handling. Make checks 
payable to: Steve Schneider 
Mail to: 
Salient MusicWorks 
PO Box 34 
Congers, NY 10920 


Songs for Children 
Great Sing-Alongs from 
Sara Melton Keller & 
Mary Ann Samuels ¢ $8 


Steve Schneider is Broadway's 
first hammered dulcimer player 
in the hit musical, "The Secret 
Garden." TUESDAY'S CHILD 
is his first of many recordings. 


Please add $1 per recording for shipping and send check to: 
Mary Ann Samuels, 148 Locust Terrace, Burlington, VT 05401. 
802-658-0832 


PRODUCTS THAT WORK 


ors sts-gtt2 BY BUCK (ted in Cur Workshop) 


ADJUSTABLE HAMMERED IRISH BODHRAN 
DULCIMER STAND ¢ DESIGNED for the MUSICIAN © 


ose © FUN and EASY to PLAY ¢ 
© A CLASSIC ¢ 


Dulcimer Heaven! 


Experience it at AUGUSTA! 


eludes beater arul book 


18” DIA-GOATSKIN HEAD 
SOLID WHITE OAK-STEAM BENT BODY 
MANY UNUSUAL FEATURES 


WHITE OAK 


Hammered & mountain dulcimer workshops, all levels, LN i 
plus mountain dulcimer construction, with “Nf. FURNITURE 


e NICK BLANTON ° SAM RIZZETTA 
e SAM HERRMANN eBETTY SMITH 
e"HUTCH" HUTCHINSON «KEITH YOUNG 
April 20-26 
AUGUSTA HERITAGE ARTS WORKSHOPS 
Dulcimer workshops, concerts & more with: | sacichumianet sek 
eLARKIN BRYANT — * WALT MICHAEL ai pei 
°R. P. HALE * CATHY BARTON PARA a. il See 
* MADELINE MacNEIL ¢ SAM RIZZETTA wn ante bly regres Satisfaction Since (96% 
* RANDY MARCHANY ¢ AND MORE! 
July 5- August 9 
For details contact 


AUGUSTA HERITAGE CENTER 
Box DP e Davis & Elkins College e Elkins, WV 26241 
(304)636-1903 


PRODUCT 


SBBEGOCOGSHGOOGOHOGGOOGOGHOGHTBBGGHGHF 


jaroela Shilling, 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


LRAMAQRKRAS QRAALOQHORS 


2 Our catalog offers a uniquely diverse selection for ceili cies aan wal musical needs. 


You Can Teach 
Yourself Dulcimer 


Book and tape by Madeline MacNeil 
Mel Bay Publications 


QS 


A comprehensive learning experience for beginning to intermediate fretted dulcimer players. 


Book - 95 pages * Cassette - ca. 90 minutes 


Book or tape separately 
Book and tape set 
Shipping for the set 
book or tape alone 


Virginia residents please include 4.5% sales tax 


Make checks payable to: 


Roots & Branches Music 


Post Office Box 2164 
Winchester, Virginia 22601 


edited by 
Carne Crompton 


The Ruffwater Fakebook Judi 
Morningstar, 3715 Lincolnshire, Waterford, 
MI 48328 (book) * A compilation of 117 
reels and 52 jigs as played by the Olde 
Michigan Ruffwater Stringband, arranged 
with medleys for the dance musician in 
mind. Consideration given to keys, tune 
types, and rhythm types. 


Uncle Warren’s Dulcimer 
Arrangement Songfinder Warren 
Norwood, Green Turtle Publications, 500 
Green Tree, Weatherford, TX 76087 (book) 
vw A listing of over 1,000 songs by utes 
and known alternate titles, from over 55 
mountain dulcimer books, and 15 folk 
music anthologies. Tunes are cross-refer- 
enced and information on book sources is 
given in the bibliography. 


Gypsies Under the Moon Mark 
Geisier, PO Box 9581, Seattle, WA 98109 
(cassette) * Traditional jigs, reels, airs, 
hornpipes plus several originals, played on 
hammered dulcimer, harp, fiddle, guitar, 
bass, cello, piano and percussion (with 
guest appearances by humpback whales 
and typewniter). Includes Londonderry 
Aire, The Drunken Sailor, Richmond Cotil- 
lion, Lady Anne Montgomery. 


The Gift Gloria Hays, W7488 Breezy 
Pt., Beaver Dam, WI 53916 (cassette) t= 
World-inspired music featuring hammered 
and mountain dulcimers, courting flute, 
tabla, percussion, harmonica, and more. 


Shining Heart Modern Angels, Shining 
Heart Productions, PO Box 9581, Seattle, 
WA, 98109 (CD) * Mostly traditional with 
some contemporary Christmas songs and 
tunes, featuring Mark Geisler, harp and 
hammer dulcimer, with the Modem Angels 
on bass, recorders, percussion and vocals. 
Includes Lo, How a Rose E’er Blooming, 
The Coventry Carol, What Child is This. 


What's New 


Earth Tones Margaret Davis, Steve 
Suhring, and Joe Healey, 804/595-0453 
(cassette) * Traditional instrumentals plus 
two by O’Carolan and two originals, on 
hammered dulcimer, piano, bowed psaltery, 
guitar, banjo, concertina, and fiddle. 
Includes Scully’s Reel, Simple Gifts, Blind 
Mary, Susan Annagail. 


Traditional Music Along the 
Forked Deer The Jackson Area Plectral 
Society, Casey Jones Village, Jackson, TN 
38305 (cassette) * The society is dedicat- 
ed to the preservation of old-time string 
music as it was played and sung by early 
seulers in west Tennessee. No electric 
instruments; all songs are at least 50 years 
old. Includes Forked Deer, Turnip Greens, 
Sourwood Mountain, Devilish Mary. 


Perfect Harmony Jim Hudson with 
Jerry Rockwell, 3148 Bolgos Circle, Ann 
Arbor, MI 48105 (cassette) “Easy listen- 
ing, all acoustical instrumentals featuring 
hammered and mountain dulcimers.” 
Includes Star of the County Down, On Top 
of Old Smoky, Give Me Your Hand, The 
Beautiful Lights of Burlington (a Pete 
Sutherland composition), and some original 
walizes. 


Favorite American Folktunes Jerry 
Rockwell, 6368B Ambleside Drive, 
Columbus, OH 43229 (cassette) * Jerry 
built the mountain dulcimer which he plays 
on this compilation of favorite American 
folktunes. Includes Oh Suzannah, Streets of 
Laredo, You Are My Sunshine, Pretty Saro, 
Johnny Has Gone For a Soldier. 


Something Old, Something New 
Bruce Warten, PO Box 535, Eureka 
Springs, AR 72632 (cassette) * American 
fiddle tunes and onginals performed on 
hammered dulcimer with cello, autoharp, 
fiddle and banjo. Includes Nostalgia Waltz, 
Parson’s Farewell, Blackberry Blossom. 


Fisher's Hornpipe David Schnaufer & 
the Cactus Brothers, Kinetic Management, 
Box 120316, Nashville, TN 37212 (2:04 
minute video) * A sprightly old fiddle 
standard featuring David doing ‘‘a waterfall 
of [mountain] dulcimer notes” along with 
fiddle and country-rock instrumentation. 


When the Snow Lay ‘Round 
About Finch Music, PO Box 336, Round 
Hill, VA 22141 (cassette) * An album of 
instrumentals for Christmas featuring 
Tabby Finch (Celtic harp; hammered dul- 
cimer on three tracks) playing duets with 
guitarist Seth Austen. A blend of familiar 
old favorites and some not-so-familiar sea- 
sonal pieces, including O Come 
Emmanuel, Drive the Cold Winter Away, 
Christmas Day in the Morning, Pascua 
Linda, Old Man Winter, and more. 


Souvenirs du Temps Passe (Songs 
of the colonial French in America) Denise 
Wilson with Bon Jolai and Alan Mock, 9 
Jackson St., Westover, WV 26505 (cas- 
sette) Denise sings and plays such tunes 
as Chevaliers de la Table Ronde, La Rose 
D’en Boi, St. Anne’s Reel, as well asa 
number of originals. She uses mountain 
dulcimer on four tracks, and is accompa- 
nied by a variety of winds, strings, and per- 
cussion. 


Friendship: A Gift The Collecting 
Consort, Anne and Gary Wakenhut, Lake- 
view MO 48850 (cassette) ® British Isles 
and American folk music featuring the 
theme of giving and sharing in friendship, 
performed on Celtic harp, hammered dul- 
cimer, flute and whistle. Includes Simple 
Gifts, Scarborough Fair, The Last Rose of 
Summer. 


Cloud Ships Mary Ann Samuels and 
Friends, 148 Locust Terrace, Burlington, 
VT 05401 (cassette) * Instrumentals, lul- 
labies, folk songs arranged for hammered 
and mountain dulcimer, bowed psaltery, 
bones, concertina, harp, and voice. Includes 
Coulter’s Candy, Raisins and Almonds, 
Bananas Ain’t Got No Bones — but not all 
the songs are about food. 


Sweetwater’s Christmas on the 
Farm Shelley Stevens, 643 E. Euclid Ave., 
Springfield, OH 45505 (cassette) * Four 
female vocalists with mountain dulcimers 
perform traditional Christmas tunes. Also 
heard are hammered dulcimer, autoharp, 
whistle, guitar, and bass. Includes Winter 
Wonderland, I Wonder As I Wander, Mal- 
pas Wassail Song. 


Subscribe to 


Dulcimer Players News ¢ {J 
OF... — 

renew your subscription for another 
year or two of good reading 


@ Current subscribers: If your mailing label is dated 
1/1/1992, your subscription ends with this issue. Time to 
renew! To keep your DPNs coming without interruption, 
send us your renewal before April 1, 1992. 


@ Subscription Rates 


United States 4 $15 (1 year-4 issues) or $27 (2 years-8 issues) 

(4 Canada and Mexico $17 QO Air (Europe) $19 

Qj Other countries (surface) $17 Q Air (Asia) $21 

There is a reduced rate of $11 per year available for people undergoing financial difficulties or with limited incomes. (USA only because of postage costs) 

@ New subscriptions @ We get individual and group requests 

Q Please begin my subscription with the next regularly for names of DPN subscribers (people 
scheduled issue (The DPN is published in January, advertising a concert in your area, clubs 
April, July and October) just forming, people wishing to find other 


players in their area, etc.). We will never 
release your name indiscriminately. May 
we release your name and address? 


QO Please begin my subscription with the current issue, 
or a recent back issue. | enclose $1.50 extra for 
postage and handling. 


@ Renewals @ Total enclosed 

Q Please renew my subscription. 
Attach your label, if possible. If your address is new, We always appreciate your comments and 
please tell us the old one also. ideas. Thanks for your interest in us. 

Name 

Address 

City State Zip 


DULCIMER PLAYERS NEWS + POST OFFICE BOX 2164 + WINCHESTER, VA 22601 


Celtic Card Tricks Steve Mayfield and 
Jeff Doty, Folklore, Ltd., PO Box 242059, 
Memphis, TN 38124-2059 (cassette) 
Energetic, up-front mountain dulcimer with 
guitar, harp, hurdy-gurdy and bodhran. 
Includes Crucaharan Cross, Ev Christr “Ta 
Laou, and ten more. 


Southwinds John Mason and the Elk 
River Dulcimer and Old Tyme Music Co., 
301 Cliff Drive, Branson, MO 65616 (cas- 
sette) * Hammered dulcimer instrumen- 
tals, including Lonesome John/Kid on the 
Mountain, Brian Boru’s March, Home 
Sweet Home. 


Tales Told ‘Round The Fire Robert 
D. Hutchinson, 49 Bairdford Rd., Box 255, 
Bairdford, PA 15006 (cassette) * Just sit- 

ting around the fire with the mountain dul- 

cimer —fiddle tunes, love songs, and even 

a story or two. Includes Sandy River Belle, 
Black Jack Davy, and Riders In The Sky. 


A Smoky Mountain Christmas 
Craig Duncan and Alisa Jones Wall, Brent- 
wood Music, 316 Southgate Court, Brent- 
wood, TN 37027 (cassette) * Christmas 
standards played on handcrafted instru- 
ments: hammered and mountain dulcimers, 
autoharp, fiddle, zither, guitar. Musicians 
include Buddy Spicher and David 
Schnaufer. 


The Hurdy Gurdy Man Fred Meyer, 
Box 54, Clear Creek, IN 47426 (cassette) 
ts Traditional instrumentals played on solo 
hurdy gurdy. Includes Scarborough Fair, 
Bonaparte’s Retreat, The Black Nag, Wild 
Mountain Thyme. 
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American Sampler “A Portrait of the 
American Spirit.” Ed Sweeney, North Star 
Records, 95 Hathaway St., Providence, RI 
02907 (cassette) * A collection of folk 
songs, popular songs, and dance tunes from 
the Revolutionary War to World War I. 
Twenty-three vocals and instrumentals with 
hammered and mountain dulcimer, banjo, 
fiddle, mandolin, piano, whistle. Musicians 
include Mark Roberts, Lorraine Lee, Jeff 
Davis. 


Hammered Strings Alisa Jones, 
Cumberland Records, PO Box 24409, 
Nashville, TN 37202 (cassette) * A com- 
pilation of instrumentals featuring ham- 
mered dulcimer, guitar, mandolin, winds, 
fiddle and percussion. Most tunes tradition- 
al, with four by Mark Howard plus Jesu, 
Joy of Man’s Desiring by Bach, and 
Carolan’s Draft. 


You can find 
a great dulcimer 


in New York City. 


After the Rain 


A gallery of fine handcrafts in Soho 


featuring 
Appalachian Dulcimers 
by Blue Lion, Ron Ewing 
& North Country Dulcimers 


and Hammered Dulcimers 


by Dusty Strings 


After the Rain 


149 Mercer Street 
New York, NY 10012 
(212) 431-1044 


Open Monday-Saturday 11-7 
Sunday 12-6 


Flat Creek 
Mountain 
Dulcimers 


Handcrafted in 
Hardy, Arkansas 
ons 
Solid Wood 
Grover Tuners 
Plush Lined Case 
Larkin’s Dulcimer Book 


FREE SHIPPING 


For information & brochure, 
call toll free: 
1-800-272-2992 


Flat Creek 


Dulcimer Shop 


Rt. 1 Box 83-A 
Hardy, AR 72542 
501-856-2992 


Jerry Rockwell’s 
Music 


USIC HATH CHARMS 
to soothe the savage 
beast, to soften rocks, 


or bend a knotted oak. . .” 


Mountain Dulcimer & Psaltery 
Instrumentals. TRC-019 


Dulcimer Dreams. TRC-020 
Little Maggie. JCR 201 
Favorite American Folktunes. JCR 104 
Perfect Harmony. MSP-10 


Improvisations for Dulcimer, Guitar & 
Other Stringed Beings. JCR 303 


Into the Fever Rain. Mandocrucian 002 


J.C. ROCKWELL MUSIC 
6368B Ambleside Dr, Columbus, OH 43229 
614-846-1096 
Cassettes $10; add 1.50 P&H per order 
Write for free catalog 


Classifieds ads are 40¢ per word, payable in 
advance. There is a 20% discount for classified 
ads running unchanged in 4 or more consecu- 
tive issues. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Rooster, Lamb, Unicorn and Dinosaur. $11.95 
each includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


Adjustable Hammered Dulcimer 
Stand. Beautifully crafted for sitting or stand- 
ing. $95. Joanne Fox, 5690 Linder, N. Canton, 
OH 44721. 216/492-2646. 


Subscribe Now to our monthly used and vin- 
tage instrument list with hundreds of quality 
instruments at down-to-earth prices. $5.00/year 
($10.00 overseas). Current issue free on request. 
Elderly Instruments, 1100 N. Washington, POB 
14210-CE27, Lansing, MI 48901. 517/372-7890. 


Autoharp Players: Joint the most extensive 
network of professional and casual autoharp 
players in the world! Established in 1980, The 
Autoharpoholic magazine remains the premier 
autoharp publication, the choice of 2,000 enthu- 
siasts worldwide. Quarterly issues are packed 
with instruction, songs/tunes, theory, tips, 
modifications, new ideas, people and places, 
reviews, the latest products, mail-order sources, 
events, and much more! For players at all skill 
levels. You have autoharp friends you haven’t 
met yet. Join the autoharp family today! 
$14.50/year in the US ($17.50 by first class 
mail); $18 (SUS) Foreign (Canada-Air; Other- 
Surface). Write i.a.d. Publications, PO Box 504- 
D, Brisbane, CA 94005. See display ad 
elsewhere in this issue. 


Yours: Mail order for books, records, cassettes, 
videos, musical gifts, jewelry, stationery, folk 
instruments. Vast Celtic and folk harp music 
inventory. Call for free catalog. 1-800/828-0115. 
Note-Ably Yours, 6865 Scarff Road, New 
Carlisle, OH 45344. 


Wildwood Music has discount prices on dul- 
cimers, C.F. Martin guitars and other beautiful 
stringed instruments! 672 Whitewoman St., 
Coshocton, Ohio 43812. 614/622-4224. 


Plucked Dulcimer, Kits, Mouthbows. 
Solid woods. Complete instructions. 20 years 
experience. Brochure $1.00. Alpine Dulcimers, 
Box 566A6, Boulder, CO 80306. 


Entertainment Attorney. For contracts, 
tax, copyrights, consultations, etc. Graham Carl- 
ton, 312/328-0400 or write Box 5052, Evanston, 
IL 60204. 


Classifieds 


Caribbean Retreat: Reserve now for next 
winter. Small, affordable facility on tropical 
island. Great for workshops, family reunions, or 
fun gatherings. For info write to New Dawn, PO 
Box 1512, Vieques, Puerto Rico 00765. Tele- 
phone 809/741-0495. 


Instructional Books, Videos, Cassettes, 
and much more. Free discount catalogs. Elderly 
Instruments, 1100 N. Washington, POB 14210- 
CE27, Lansing, MI 48901. 517/372-7890. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Beginners’ 
playing instructions, care of the psaltery and 
bow, tuning, string replacement, and seventy-six 
songs, with chords — American, English,Scot- 
tish, and Irish favorites, hymns, carols, and 
O’Carolan tunes. $9.95 postpaid from Crying 
Creek Publishers, P.O. Box 8, Cosby, TN 37722. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! provides a 
diverse and entertaining selection of traditional 
and contemporary folk music. Quarterly issues 
contain 20 songs, over 100 pages, feature arti- 
cles, interviews, record and book reviews, instru- 
mental “‘teach-ins,” Plus columns by Pete Seeger 
and Ian Robb. $18 (1 yr.) $32.50 (2 yrs.) $45 (3 
yrs.) Sustaining Membership: $30, $50 or 
$100/yr. Sing Out! Box 5253-D, Bethlehem, PA 
18015. 


Join hundreds of ‘harpers enjoying 
Autoharp Quarterly. Be informed, educated and 
entertained with 44 pages of articles, lessons, 
event schedules, music, and much more for auto- 
harpers of all levels. Four issues via first-class 
mail, just $15 in the U.S.; Canada $17(US). Send 
check to Autoharp Quarterly, PO Box A, New- 
port, PA 17074, 


Bodhrans and Accessories. Handmade in 
our workshop from solid oak, steam-bent body 
with non-separating 18” goatskin head. Several 
models to choose from. Also, carrying bags, 
instruction book, and beaters. Buck Musical 
Instrument Products, 40 Sand Road, New 
Britain, PA 18901. 215/345-9442. 


Instrument Builders: Our respected quarter- 
ly journal American Lutherie is entirely devoted 
to building and repairing dulcimers, guitars, 
mandolins, lutes, violins, and other string instru- 
ments. We also have instrument plans including 
a hammer dulcimer. Write for complete info, or 
send $30 ($40 overseas) for membership. GAL, 
8222 S. Park, Tacoma, WA 98408. 


Dennis Dorogi Dulcimers: I have personal- 
ly made plucked and hammered dulcimers of 
high quality, excellent tone, and fine craftsman- 
ship since 1965. Send $1.00 for 12-page catalog. 
Dennis Dorogi, Ellicott Rd., Brocton, NY 14716. 


Cimbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. Warn- 
er, Chicago, Illinois 60618. 


Records, Cassettes, Compact Discs! 
New Free Discount Catalog with over 10,000 
titles. Bluegrass, folk, blues, jazz, old time coun- 
try, and much more, listed by category of music 
and by artist. Elderly Instruments, 1100 N. 
Washington, POB 14210-CE27, Lansing, MI 
48901. 517/372-7890. 


Dusty Strings D-10 Hammer Dulcimer. 
Excellent. Includes hard case, hammers, wrench. 
Asking $300. Call 401/885-4377, evenings. 


Cimbaloms — The ultimate in sound! 
European, chromatic hammered dulcimers with 
dampers and pedal. See display ad on page 33 in 
this issue. A. I. Eppler Ltd., PO Box 16513, 
Seattle, WA 98116-0513. 206/932-2211. 


Korg DT2 Tuner $60 (list $90), Korg 
AT12 Tuner $155 (list $230): Fretted and Ham- 
mered Dulcimers, Bowed Psalteries, Celtic 
Harps, Kits, Stands, Hammers, Bagpipes, Con- 
certinas. Song of the Sea, 47 West Street, Bar 
Harbor, Maine 04609. Catalog: 2 stamps. 
207/288-5653 phone. 


Free Catalog: Folk music and other alterna- 
tive sounds on cassette, CD and video. Odd trea- 
sures, strange, different and wonderful! 
Quicksilver Fantasies, PO Box 1660-DPN, Post 
Falls, ID 83854. 


Takin’ it Home: Tom and Carole Norulak’s 
newly released cassette includes “Penicillin,” 
“You Can’t Make a Living” and ten more tradi- 
tional and contemporary vocals and instrumen- 
tals featuring hammer dulcimer, accordion, 
guitar, fiddle, bass, and banjo. With back up 
vocals by Sweetwater from Western Ohio, this 
recording is great listening and singing along 
fun. $10.00 + $1.50 postage from Tom Norulak, 
754 Franklin Avenue, Pittsburgh, PA 15221. 


Notes on the Hammered Dulcimer: A 
Book of Tunes and Instructions, by Ed Hale. 139 
pages. 57 tunes in music and tab. 12 harmonies. 
Extensive instruction for all levels. Book $20. 
Book and tape $26. Ed Hale, 700 West “D” St., 
North Little Rock, AR 72116. Phone 501/753- 
9259, 


Handmade 


Mountain Dulcimers 


and Kazoos 


"TOM BAEHR cenainly has a vision of the potential of the [fretted] dulcimer.” — Jeff Doty, 
Dulcimer Players News, Winter 1991. 


Robert D. Hutchinson 
CAR WANE GMGER cies sinewacins si jnoma ston giga sich op puaisiacstqekneaissvanagneanagseaeeNns $9.95 chin 
Real-Time Cassette of 15 fingerpicked dulcimer solos, including A// in a Garden Green, Soldiers March, Morgan Yvonne P. Hut wan 
Magan, The Foggy Dew. Box 255 


<< Also by Tom Baehr -- Books for fretted dulcimer >> 


siete Tonee' | Old: Friend £55 6s. Sisk i nile ites Ra cvints win ito wbdo themdasicwmbanediems $4.95 49 Bairdford Road 
19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared 


Mule. Bairdford, PA 15006 


CR, PE DOIG a o.0's 5:5 sont 04500 gers sennspeose is APR GUS Raneenresesbnnemarueaemeed $5.95 
28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 
The Foggy Dew. 
Please add $1.50 postage and handling for first item, $.50 for each additional item. 41 2/265-3 143 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


Something old, 


something new, 
something borrowed, 
something blue... 


© 8 
What is it? 
(Hint: It has nothing to do with weddings, but everything to do with how to play the hammered dulcimer.) 


Watch this spot for the answer in the Spring DPN! 
(Can't wait? Send a postcard with your name and address to be the first on your block 
to find out! Or send SASE and we'll send you our catalog, too.) 
Meanwhile, back at the ranch(?), these items are available: 
The Hammered Dulcimer A-Chording to Lucille Reilly 
(absolutely everthing about chords): $29.95 ppd.* 
Tunes Plus You (a play-along cassette): $14.95 ppd.* 
or both for $4222 ppd.* (*in NJ: add 7% tax; Foreign: add $3 to total) 


= \suapracn PRODUCTIONS P. O. Box 49D, Basking Ridge, NJ 07920 


Triant illustration ©1990 Lucille Reilly 


The midwest 


MUSIC 
FOLK INC. 


Founded 1973 by J. Boyer : 
Richard Thum & Andrew Ploot instruments 


center for dulcimers, 
folk, & vintage 


\ Featuring Hammered Dulcimers by: V Mountain Dulcimers by 

© Dusty Strings © McSpadden 
Young © Cripple Creek. 

© Russell Cook. © Folk Craft 


© Michael Allen's-Cloud Nine V Full line of Stringed instruments 
¥ Buy & sell vintage instruments, give lessons 


V Full line of Hammered Dulcimer V Also carry flutes, recorders, bagpipes, harps, 
accessories, with in store service & repair bowed psaltrys & music books 


8015 Big Bend Blvd., St. Louis, MO 63119 
314-961-2838 


The Very Hammered Dulcimer Club meets here 1pm every 3rd Sunday of the month. All are welcome! 


MAIDEN CREEK DULCIMERS ANNOUNCES 


NEW FRETTED DULCIMER 
SONG COLLECTIONS 


BEGINNER'S TRADITIONAL SONGBOOK- 22 oldtime favorites sequenced for playing on ! string, 


HAMMER 2 DULCIMER 
BOOK 


How I Build 
The Things 


Sin th and 3 strings $6. by 
CHRISTMAS SWEETNESS: new settings for 14 wonderful carols plus medleys; most not in other _—— ; 
ooks NT and ADV 4. sae Charlie Alm 
FiobLé AND BANJO #1- 15 tunes newly arran Book describes step-by-step how to build a 
‘ puporn INT an hammer dulcimer. Many tips and illustrations. 
Helpful to novice and professional. $19.95 


Woodworks P.O. 218 Sor Mo 
Brookston, IN 47923 — 
317-563-3504 1-Spm, M-F 


AS ALWAYS, FINE FRETTED DULCIMERS MADE TO YOUR ORDER, 5 STANDARD MODELS OR “WHIMS/ES” 
MAIDEN CREEK DULCIMERS 8 GERSTUNG ROAD, PARK FOREST, IL 60466 708/481-1569. 


THE MARY-GAEL SHOP 


EXCLUSIVELY AMERICAN HANDCRAFTS 


Traditional Instruments & Supplies 


Hammered Dulcimers Bill, Nancy & Dave Keane 


404 N. Donnelly Street 


& Appalachian Dulcimers | moun Dora, 32757 


(904) 735-3667 


_Perhaps you eed two? 


Sometimes, the best way to keep the peace is to have plenty~to go around. 
And what about your friends, out there among the great unwashed, 
yearning for enlightenment? 

Subscriptions to the Dulcimer Players News are only $15 for 1 year, or $27 for 2 years. 

Dulcimer Players News P.O. Box 2164 Winchester, VA 22601 


hz K TENA FeO aN puree iN 
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POST OFFICE BOX 2164, WINCHESTER, VA 22601 (703)465-4955 


A Place Apart 


Turquoise Records 
A New Cassette or Compact Disc Release of Wonderful Songs Sung by Madeline 
MacNeil accompanied by Hammered Dulcimer & Fretted Dulcimer. 


Seth Austen - Guitar, Ralph Gordon - Bass & Cello, Bob Calabrese and Scott Asalone - vocal accompaniment 


From A Distance Julie Gold 
Craggy Knob Robert Bruce Cumming 
Try to Remember Jones/Schmidt 
Furry Day Carol Traditional English 
Autumn Leaves Johnny Mercer 
Many Butterflies Madeline MacNeil 
We'll Sing the Night Away Robbie Clement 
Dancing at Whitsun Traditional 
Vigil Madeline MacNeil 
Shenandoah Traditional 


cassette tape - $10, compact disc - $15, shipping $1.50 (add 50¢ for each additional Item.) VA residents add 4.5% sales tax 
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Mai! to: 


Subscribers: If your mailing label is dated 1/1/1992, that means your subscription ends 

; with this issue. Time to renew! To keep your DPNs coming without interruption, send us your 

a parrmblietclithr ph slerray renewal before April 1, 1992. Labels dated 4/1/1992 mean you have one issue after this one. 
Return Postage Guaranteed Renewing early is just fine! 
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